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How to Prepare Your Class for the Distance Learning Presentation
Teacher Information will be sent or made available to you prior to the program.
Please familiarize yourself with the materials and discuss them with your class.
Have the Teacher Information Packet (T.I.P.) materials on hand in the classroom,
ready for the program. These materials may be used during the videoconference.
Be prepared to facilitate by calling on students yourself during the lesson.
Students are sometimes initially shy about responding to questions during a
distance learning lesson.
Explain to students that this is an interactive medium and encourage them to ask
questions.
Reinforce topics discussed in the program by asking students to complete some of
the suggested pre- and post-conference activities in the Teacher Information
Packet.
We ask teachers, after the program, to please fill out the Evaluation Form and
return it to:
Dale Hilton/Distance Learning
The Cleveland Museum of Art
11150 East Boulevard
Cleveland, OH 44106
Thank You!
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Teacher Information Guide
Distance Learning at the Cleveland Museum of Art

L’Art de L’Afrique
Grades 9-12

Program Objectives:
1. Students will learn and understand that the Cote d’Ivoire is just one region of the continent of
Africa and is composed of many nations that have their own traditions and spiritual practices.
Students will be made aware of the fact that the styles, materials, techniques and functions of
the works of art these nations create also vary, even within a single region, as we discuss the
Cote d’Ivoire, the Baule, Senufo and Nuna peoples who inhabit this region, and the objects
they create.
2. By studying the works of art, students will learn that even though these objects are beautiful,
they also have important social functions. The objects may attest to the social status of the
wearer and/or are used in ceremonial rituals.

Common Core Standards:
Grades 9-10
CCSS.ELA-Literacy.SL.9-10.1
Initiate and participate effectively in a range of collaborative discussions (one-on-one, in groups,
and teacher-led) with diverse partners on grades 9–10 topics, texts, and issues, building on
others’ ideas and expressing their own clearly and persuasively.
CCAA.ELA-Literacy.RH.9-10.3
Analyze in detail a series of events described in a text; determine whether earlier events caused
later ones or simply preceded them.
CCSS.ELA-Literacy.W.9-10.6
CCSS.ELA-Literacy.WHST.9-10.6
Use technology, including the Internet, to produce, publish, and update individual or shared
writing products, taking advantage of technology’s capacity to link to other information and to
display information flexibly and dynamically.
CCSS.ELA-Literacy.W.9-10.4
CCSS.ELA-Literacy.WHST.9-10.4
Produce clear and coherent writing in which the development, organization, and style are
appropriate to task, purpose, and audience.
CCSS.ELA-Literacy.W.9-10.6
CCSS.ELA-Literacy.WHST.9-10.6
Use technology, including the Internet, to produce, publish, and update individual or shared
writing products, taking advantage of technology’s capacity to link to other information and to
display information flexibly and dynamically.
CCSS.ELA-Literacy.W.9-10.7
CCSS.ELA-Literacy.WHST.9-10.7
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Conduct short as well as more sustained research projects to answer a question (including a selfgenerated question) or solve a problem; narrow or broaden the inquiry when appropriate;
synthesize multiple sources on the subject, demonstrating understanding of the subject under
investigation.
CCSS.ELA-Literacy.WHST.9-10.9
Draw evidence from informational texts to support analysis, reflection, and research.
Grades 11-12
CCSS.ELA-Literacy.SL.11-12.1
Initiate and participate effectively in a range of collaborative discussions (one-on-one, in groups,
and teacher-led) with diverse partners on grades 11-12 topics, texts, and issues, building on
others’ ideas and expressing their own clearly and persuasively.
CCAA.ELA-Literacy.RH.11-12.3
Evaluate various explanations for actions or events and determine which explanation best
accords with textual evidence, acknowledging where the text leaves matters uncertain.
CCSS.ELA-Literacy.W.11-12.4
CCSS.ELA-Literacy.WHST.11-12.4
Produce clear and coherent writing in which the development, organization, and style are
appropriate to task, purpose, and audience.
CCAA.ELA-Literacy.W.11-12.6
CCAA.ELA-Literacy.WHST.11-12.6
Use technology, including the Internet, to produce, publish, and update individual or shared
writing products in response to ongoing feedback, including new arguments or information.
CCSS.ELA-Literacy.W.11-12.7
CCSS.ELA-Literacy.WHST.11-12.7
Conduct short as well as more sustained research projects to answer a question (including a selfgenerated question) or solve a problem; narrow or broaden the inquiry when appropriate;
synthesize multiple sources on the subject, demonstrating understanding of the subject under
investigation.
CCSS.ELA-Literacy.WHST.11-12.9
Draw evidence from informational texts to support analysis, reflection, and research.

National Education Standards:
For Fine Arts - Visual Arts (grades 9-12):
 Understanding the visual arts in relation to history and cultures.
 Making connections between visual arts and other disciplines.
 Choosing and evaluating a range of subject matter, symbols, and ideas
For Language Arts - English (grades K-12):
 Evaluation Strategies
 Communication Skills
 Applying Knowledge
 Multicultural Understanding
For Social Sciences - Geography (grades K-12):
 The World in Spatial Terms
 Places and Regions
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Human Systems
Environment and Society

Pre-requisite Activities:
1. Students should know the location of the Cote d’Ivoire on the continent of Africa, as well as
its history. Students could make a timeline of major historic events that occurred in this
region.
2. Students could also research the customs and traditions of the various African peoples who
inhabit the Ivory Coast. Consider how these people live, work, dress, etc, in both the past
and present, as well as the traditions they maintain and the ways these traditions are upheld.

Selected Vocabulary:
Cote d’Ivoire: A country in West Central Africa, on the Gulf of Guinea, in a region that
overlaps the tribal homelands of the Baule, Senufo, and Congo peoples.
Diviner: A person who can foretell the future by occult or supernatural means.
Liminal: Someone or something that is at a threshold or boundary. For example, liminal
animals can cross the boundaries between land, sea, and/or air, such as turtles, snakes, birds, and
crocodiles.
Colonialism: The system in which a country maintains foreign colonies for their economic
exploitation.
Casting: A method for creating metal objects by melting the metal and pouring it into a mold to
harden.
Proverb: A short but common statement that expresses a truth or common experience which
may be obvious or enigmatic.

Teaching Extensions:
1. Have students research the Cote d’Ivoire and its history of French Colonialism. How did the
French invasion affect life in this region and what Baule traditions were maintained? Do the
works of art studied in the DL lesson reveal any impact of Western Civilization?
2. Students could also research paintings, photographs, and films of the Cote d’Ivoire (or Africa
in general) and its citizens by Western artists and discuss how the artists’ Western attitudes
about these people and their culture are revealed. Do the works of art evoke positive or
negative connotations of them? Do they represent how the Cote d’Ivoire (or African)
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peoples really lived, worked, dressed, and worshipped? Based on what you’ve learned about
African traditions, rituals, and ceremonies, how are they depicted in art?
3. During the lesson, students should make a list of the various animals represented in the works
of art they will see. Have students research these animals and their mention in African
proverbs. Discuss how their attributes (i.e. fangs/fierce, horns/weapons) relate to their
meanings for African culture and the function of the objects on which they are represented.
4. Compare rituals, writings, and art of the Cote d’Ivoire (or Africa in general) with those of the
United States, i.e. spiritual practices, the way mothers are portrayed, tradition of oral histories
and proverbs. What kinds of African images represented or rituals discussed might seem
particularly unusual in our society? What proverbs are prevalent in our society? How would
you represent them in a work of art?
5. Draw or describe your image of the ideal spirit spouse. How would he or she look, dress, act,
etc.?
6. Create masks for an event, perhaps using animal imagery to symbolize certain aspects of it.
Consider how the mask will function most effectively in the celebration. Students could
even choose an event from the history of the Cote d’Ivoire.

Sources for reading and additional information:
Print Materials:
Mundt, Robert J. Historic Dictionary of the Cote d’Ivoire. Scarecrow, 1995.
Handloff, Robert E. Cote d’Ivoire: A Country Study. 1991.
Vogel, Susan Mullin. African Art, Western Eyes. Yale University Press, 1997.

Websites:
http://www.nmafa.si.edu/exhibits/baule/intro.htm – This site is an exhibition video of “Baule:
African Art, Western Eyes,” by Susan Mullin Vogel and Koffi Nguessan.
http://lcweb2.loc.gov/frd/cs/citoc.html - A country study
http://www.adminet.com/africa/ -- The site is written in French and includes a short audio
segment in the Art and Culture link
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Writing About Art
Learning to write about art is a helpful tool in understanding it. Once the observer knows what to
look for in a piece of artwork, it becomes easier to both write about and understand the work. Art
critics use a process known as DAIE (Describe, Analyze, Interpret, and Evaluate) to critique an
artwork. Listed below is a guideline that will help you engage in this process.
DESCRIBE:
1. What do you see? What is this picture about?
People
Objects
Scene – time and place
Action – what is going on?

2. How is the work made? What materials, tools, or process are used? What elements has the
artist manipulated? The following list may be helpful.
Oil, watercolor, pastel, ink, clay
Palette knife, brush, pen, chalk, etching, screen printing
Color, value, line, shape/form, space, texture

ANALYZE:
3. How is the artwork organized? Do certain aspects stand out to you? How does your eye
move over the piece? Is there any type of pattern or rhythm created in the work? Are
elements proportionally correct (right size comparatively?)

INTERPRET:
4. How does the work make you feel?
Happy, sad, anxious, angry, nostalgic, adventurous
Are the brushstrokes rough or smooth, or are they evident at all? Are the colors hot or cool?
Is the subject matter active or quiet? Are the lines flowing, irregular, or discontinuous?
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In addition to analyzing the work, it is also important to do a little research about the artist
such as when and where the artist lived. What were some of the things the artist was concerned
about, and how is this apparent in his or her work? Were there things in the artist’s life that
inspired him or her? In short:
5. What can you learn about the artist?
What country is the artist from?
What can you find out about his or her experiences?
What ideas or feelings is the artist suggesting?

EVALUATE:
Finally, play the role of the art critic. Art criticism is based on a number of things. Think, for
example, about the style the artist is using. You may want to consider the following approaches
the artist may have taken:
Realism: The artist accurately describes the subject matter – the art looks real.
Formalism: The artist has experimented with shape, color, space in an unusual way.
Now put it all together! You decide6. Has the artist succeeded in doing what you think he or she tried to do? Explain your
opinion with why you feel the way you do about the artwork.
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Optional French Vocabulary List
VOCABULAIRE: L’ART DE L’AFRIQUE
Autel (m)
Brousse (f)
Casque (m)
Croyance (f)
Déesse (f)
Epoux/se
Funérailles (f)
Monde des esprits (m)
Pouvoir
Terre cuite
Tribu

altar
bush
helmet
belief
goddess
spouse
funeral
spirit world
power
baked clay
tribe

It would also be helpful for the students to know the vocabulary for names of
African animals and animal body parts such as:
Animaux
Buffle (m)
Caméléon (m)
Crocodile (m)
Hyène (f)
Sanglier (m)

buffalo
chameleon
crocodile
hyena
wild boar

Parties du corps
Cornes (f)
horns
Défenses (f)
tusks
Machoires (f)
jaws
Oreilles (f)
ears
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Selected Images

Cast Gold Crocodile, before 1951
Guinea Coast, Ivory Coast, probably Baule, 20th century
Cast gold
1952.265

Page 10 of 13

Mother-and-Child Figure, 1800s-1900s
Africa, Guinea Coast, Ivory Coast, Senufo people,
19th-20th century
Wood
1961.198

Helmet Mask, early to mid-1900s
Western Sudan, Ivory Coast, Senufo, 20th century
Wood
1972.336
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Male Figure, possibly 1300s-1600s
Western Sudan, Mali, Inland Niger Delta,
possibly 14th-17th century
Terracotta
1985.199

The Cleveland Museum of Art Distance Learning Evaluation Form
Your Name______________________________________________________________
Your School_____________________________________________________________
School Address (with zip code) ______________________________________________
E-mail Address _______________________________________________________
Grade/Class of students (e.g. 10th grade French) _______________________________
Program Title ___________________________________________________________
Program Date ___________________________________________________________
Thank you so much for your participation in our distance learning program. We would appreciate
your response to these questions by circling the appropriate answer and returning the survey.
Please Mail or Fax to Dale Hilton at 216-707-6679
5= Strongly Agree
2= Disagree

4= Agree
3= Neither Agree nor Disagree
1= Strongly Disagree

1.

The teacher information packet was helpful for preparing my class and me for the distance learning
lesson.
5
4
3
2
1

2.

The teaching style of the on-camera instructor was interesting, engaging and fostered interaction.
5
4
3
2
1

3.

The Teacher Information Packet was helpful in providing interdisciplinary extension activities that I
did use or plan to use.
5

4.

2

1

4

3

2

1

The distance learning lesson was not interrupted by technical difficulties.
5

6.

3

The distance learning lesson successfully taught its objectives.
5

5.

4

4

3

2

1

The pre-requisites the distance learning lesson and extensions are aligned with The National
Education standards.
5

4

3

2

1

7. I plan to register for another distance learning lesson.
(circle one)
Yes
No
If no, why?______________________________________________________________
8. I would like more information about The Cleveland Museum of Art’s Teacher Resource Center.
(circle one)
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Yes

No

9. Why did you choose The Cleveland Museum of Art Distance Learning?
(circle one)
a.)
b.)
c.)
d.)
e.)

Price Point
Quality of lessons
Selection of lessons
Ease of working with CMA
Other

10. How did you hear about The Cleveland Museum of Art Distance Learning program?
(circle all that apply)
a.)
b.)
c.)
d.)
e.)
f.)
g.)
h.)

CMA inservice
CILC
TWICE
Conference
Brochure
The Cleveland Museum of Art website
The Teacher Resource Center
Other

11. Do you have any additional comments about the distance learning lesson?

Please return the completed teacher evaluation form to:
Dale Hilton/Distance Learning
The Cleveland Museum of Art
11150 East Boulevard
Cleveland, OH 44106
Or fax to Dale Hilton at 216-707-6679
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