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Reserve University & the Cleveland Institute of Music
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Reid Gallery (Gallery 217, 1916 Building)
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Baroque Chamber Ensembles • Baroque Dance Ensemble
Dr. Julie Andrijeski, director

Drama and Frivolity: Juxtaposition in the Baroque Era

Entrée Espagnolle from L’Europe galante André Campra
(1660–1744)

Elena Mullins, dancer • Cynthia Black, violin
Choreography: Pécour (early 1700s)

Gigue from Cephale et Procris Elisabeth Jacquet de La Guerre
(1665–1729)

Elena Mullins and Arturo Fernandez, dancers • Cynthia Black, violin
Reconstructed by Elena Mullins

Choreography based on Guillaume Pécour’s Gigue de Roland (1700)

Rondeau (Gavotte) from Cephale et Procris Jacquet de La Guerre

CWRU Baroque Dance Ensemble
Cynthia Black, violin

Reconstructed by Julie Andrijeski
Choreography based on Pécour’s Passepied a quatre (early 1700s)

“Paris” Quartet No. 1 in G Major Georg Philip Telemann
  Grave. Allegro – Largo – Presto – Largo – Allegro (1681–1767)

Katrina King, fl ute • Allison Monroe, violin
Chen Chen and Michael Tweed-Kent, cello

Andrew Rosenblum, harpsichord

Partia III in A Major H.I.F. Biber
  Praeludium. Allegro – Allamande – Amener: Presto – Balletto – Gigue (1644–1704)

Aika Ito and Cynthia Black, violin
Esteban Escobar, cello • James Hopkins, organ

Sonata Prima from Libro Secondo Dario Castello
   (1639–82)

Cynthia Black, violin • Peter Bennett, harpsichord

Trio Sonata in D Minor from Essercizii musici, TWV 42:d4  Telemann
  Largo – Allegro – Aff etuoso – Presto

Luke Conklin, oboe • Mackenzie Danner, fl ute
Chen Chen, cello • James Hopkins, harpsichord

Orphée Louis-Nicolas Clérambault
   (1676–1749)

Elena Mullins, soprano • Allison Monroe, violin • Luke Conklin, fl ute
John Romey, viola da gamba • Qin Ying Tan, harpsichord



About the Performers
Dr. Peter Bennett, organ, is Associate Professor of 
Musicology at Case Western Reserve University, in 
addition to being Head of Harpsichord at the Cleveland 
Institute of Music.

Cynthia Black, violin, is from Dallas, Texas.  She is pursuing 
a D.M.A. at Case Western Reserve University where she 
studies with Julie Andrijeski.

Chen Chen, cello and dance, is from China. She is currently 
a Professional Studies student at the Cleveland Institute of 
Music where she studies with Mark Kosower.

Luke Conklin, flute and oboe, is from Groton, New York. 
He is currently a D.M.A student at Case Western Reserve 
University studying under Debra Nagy.

Mackenzie Danner, flute, is from Chicago, Illinois. She is 
the piccoloist of the Illinois Symphony Orchestra, and is 
currently in the Artist Diploma program at the Cleveland 
Institute of Music where she studies with Mary Kay Fink, 
piccoloist of the Cleveland Orchestra. 

Hannah De Priest, dance, is a soprano who recently 
moved to Cleveland from Kansas City, Missouri. She is a 
current M.A. student at Case Western Reserve University, 
where she studies voice with Ellen Hargis and Dean 
Southern.

David Esteban Escobar, cello, from Colombia, is a D.M.A. 
student at Case Western Reserve where he studies viola 
da gamba and cello with Cathy Meints and René Schiffer.

Arturo Fernandez, dancer, is a composer from Miami, 
Florida. He is currently a Master’s student at the Cleveland 
Institute of Music, where he studies with Keith Fitch and is 
an active participant in Early Music at Case Western.

Tiffany Goff, dance, is a pianist from West Palm Beach, 
Florida. She is a graduate of the Cleveland Institute of 
Music, where she studied with Paul Schenly and Emanuela 
Friscioni.

James Hopkins, organ and harpsichord, is from New York 
City. He recently completed a Master’s Degree in organ 
at the Cleveland Institute of Music, where he studied with 
Todd Wilson, and serves as Organist and Choirmaster at 
St. James’ Anglican Church in Cleveland.

Aika Ito, violin, is from Tokyo, Japan. She is currently an 
Artist Diploma student at Cleveland Institute of Music 
where she studies with Stephen Rose.

Katrina King, flute, is from Marion, New York. She is 
currently a M.M. student at the Cleveland Institute of Music 

Emily Meixner, dance, is an organist from Ashland, Ohio 
and is currently a M.M. student at the Cleveland Institute 
of Music where she studies with Todd Wilson.

Allison Monroe, violin, has degrees in violin and viola 
performance from the University of Maryland and the 
Royal Welsh College of Music and Drama. She currently 
studies with Julie Andrijeski at Case Western Reserve 
University.

Elena Mullins, soprano and dance, from Oak Park, IL, is 
pursuing her D.M.A in Historical Performance Practice at 
Case Western Reserve University with a concentration in 
voice.

John Romey, viola da gamba, is from Baltimore, Maryland. 
He is currently a Ph.D. candidate with and emphasis in 
Historical Performance Practice at Case Western Reserve 
University where he studies with Cathy Meints and Rob 
Nairn.

Sian Ricketts, dance, is currently pursuing a D.M.A. 
in historical performance practice from CWRU with 
concentrations in voice and baroque oboe. She studies 
with Ellen Hargis, Debra Nagy, and Julie Andrijeski.

Andrew Rosenblum, harpsichord, is from Potomac, 
Maryland. He is currently a M.M. student at Cleveland 
Institute of Music where he studies harpsichord with Peter 
Bennett and collaborative piano with Anita Pontremoli.

Qin Ying Tan, harpsichord and dance, is from Singapore. 
She is currently a D.M.A. student at Cleveland Institute of 
Music and studies with Dr. Peter Bennett.

Michael Tweed-Kent, cello, is from Pittsfield, 
Massachusetts. He completed a M.M. from the Cleveland 
Institute of Music, and now teaches cello at the Oberlin 
Community Music School.

Karin Weston, dance, is a soprano, is pursuing an M.A. in 
Historical Performance Practice at Case Western Reserve 
University, and studies with Ellen Hargis and Dean 
Southern. As part of her studies at Case, she is learning 
baroque dance.

The 2013–14 CMA Performing Arts Series includes monthly performances in the museum galleries by 
young artists from the Cleveland Institute of Music and the historical performance program of Case 
Western Reserve University. These concerts take place on the first Wednesday of the month from 
October 2013 through May 2014 (except January). Program information will be announced one week 
prior to performance, details available at ClevelandArt.org/PerformingArts



Orphée (1710)
Cantate troisième du Ier livre, à voix seule et simphonie

Récitatif
Le fameux Chantre de la Thrace
Par les regrets les plus touchants,
Par les plus tendres chants,
Déplorait ainsi sa disgrace:

Air tender et piqué
Fidèles échos de ces bois,
Cessex de répondre à ma voix:
Rien ne peut soulager la douleur qui me presse.
Je ne reverrai plus l’objet de ma tendresse.

Récitatif
Fut-il jamais amant plus malheureux,
Fut-il jamais un destin plus barbare?
Le tender Amour nous unissait tous deux.
La mort cruelle nous sépare.

Récitatif
Mais que sert à mon désespoir
De gémir et me plaindre encore?
Pluton retient les charmes que j’adore.
Allons implorer son pouvoir.
Ce gouffre obscure m’offre un passage
Pour pénétrer aux sombres bords.
Portons-y mon amour, ma douleur et ma rage:

Ramenons Euridice ou restons chez les morts.

Air gai
Allez Orphée, allez, allez, que votre amour extreme
Serve d’exemple à l’Univers!
Il est beau qu’un mortel passe jusqu’aux Enfers
Pour se rejoinder à ce qu’il aime.
Hâtez-vous, hâtez-vous, généreux Amant,
Votre amour sert à votre gloire,
L’avenir aura peine à croire
Qu’on ait aimé si constamment.
Une tendresse conjugale
N’a point encore force d’Epoux
A passer la Barque fatale.
Cet honneur n’était dû qu’à vous.

Récitatif
Cependant le Héros arrive
Sur l’infernale rive,
Et malgré les lois d’Atropos,
Au fier Dieu des Enfers, il adresse ces mots:

Orpheus (1710)
Book 1, Cantata No. 3, for solo voice and ensemble

Recitative
The famous Singer of Thrace
With most moving sadness,
In the tenderest songs,
Thus lamented his misfortune:

Tender air
Faithful echoes of these woods
Reply no more to my voice:
Nothing can relieve the sorrow that afflicts me.
I shall never again see the object of my love.

Recitative
Was there ever a more unhappy lover,
Was there ever a more barbarous fate?
Tender love united us both.
Cruel death parts us.

Recitative
But of what use is my despair
My weeping and my continued plaint?
Pluto keeps the charms that I adore.
Let us go and plead to his power.
This dark chasm offers me passage
To penetrate the somber borders.
Let us carry there my love, my pain and my anger:

Let us bring back Euridice or remain among the dead.

Cheerful air
Go, Orpheus, go, go, that your great love
May serve as an example to the World!
It is good that a mortal passes into Hades
To meet again the one he loves.
Hurry, hurry, generous Lover,
Your love increases your glory,
The future will with difficulty believe
That anyone loved with such constancy.
Married tenderness
Has not yet forced a Husband
To cross in the fatal boat.
This honour was only yours.

Recitative
Meanwhile the Hero arrives
At the infernal shore,
And, in spite of the laws of Atropos,
To the proud God of Hades he addresses these words:

Song Texts and Translations



Air fort lent et fort tendre
“Monarque redouté de ces Royaumes sombres.
Je suis le Fils du Dieu du Jour,
Plus malheureux cent fois que vos plus tristes Ombres,
Et mon malheur est causé par l’amour.
Vous voyez un Amant fidèle,
Privé du seul object qui l’avait enflammé.
Hélas! le Bonheur d’être aimé
Rend ma peine encore plus cruelle.
Laissez-vous toucher par mes pleurs:
D’un sort affreux, réparez le caprice.
Rendez-moi ma chère Euridice,
Ne séparez pas nos deux coeurs.

Air tender
“Vous avez ressenti la flame
Du Dieu dont j’éprouve les traits. 
L’aimable fille de Céres
Par ses Divins appas
Sut embraser votre âme.”

Récitatif
Pluton, surprise d’entendre des accords
Capables d’émouvoir tout l’empire des morts:
“Cesse de m’attendrir, que ta plainte finisse.
Va, dangereux mortel, sauve-toi de ces lieux.

Va, rentmène ton Euridice.
Mais avant que de voir la lumière des Cieux
Évite l’éclat de ses yeux.”

Air gai
Chantez la victoire éclatante,
Que remporte le tendre amour!
Jusque dans le sombre séjour
Sa flamme est triomphante.

Very slow and very tender air
“Feared Monarch of these somber realms,
I am the Son of the God of the Day,
A hundred times more wretched than your saddest Shades,
And my sorrow is caused by love.
You see a faithful Lover,
Bereft of the sole object that had inspired him.
Alas, the happiness of being loved
Makes my pain still more cruel.
Let yourself be moved by my weeping:
Make amends for the whim of a terrible fate,
Give me back my dear Euridice,
Do not separate our two hearts.

Tender air
“You have felt the flame 
Of the God from whose arrows I suffer.
The lovely daughter of Ceres
With her Divine charms
Knew how to set your soul aglow.

Recitative
Pluto, surprised to hear these sounds
Capable of moving the entire empire of the dead:
“Cease to soften me, let your plaint end.
Go, dangerous mortal, save yourself from this place.

Go, take back your Euridice.
But before you see the light of heaven
Avoid the brightness of her eyes.”

Cheerful air
Sing the shining victory
That tender love brings!
Even in the dark realm
His flame is triumphant.


