
Media coverage generated by 

the Cleveland Museum of Art 

communications department and 

Resnicow Schroeder Associates, Inc., New York 

Media Clip Highlights
First Quarter 2011First Quarter 2011



The Cleveland MuseuM of arT

Thursday, January 26, 2011



The Cleveland MuseuM of arT

The Permanent Collection 
May Not Be So Permanent
By Robin Pogrebin

On Thursday at Sotheby’s in New 
York, the Cleveland Museum of 
Art is putting 32 old-master paint-
ings up for auction, and the J. Paul 
Getty Museum is offering 15. In 
the meantime the Pennsylvania 
Museum of Fine Arts and the 
Carnegie Museum of Art are sell-
ing fi ve paintings each, and the Art 
Institute of Chicago is selling two 
Picassos, a Matisse and a Braque at 
Christie’s in London. Last week 
the New Jersey Historical Society 
sold 17 items at Christie’s in New 
York, including a 120-piece din-
ner service used to entertain Presi-
dent Martin Van Buren that went 
for $17,000. 

Richard Armstrong, the Gug-
genheim’s director, said “trading 
up” should not be the goal. 

A few years ago sales like these 
were likely to have gone unno-
ticed. Yet deaccessioning — the art 
world term for selling pieces from 
a museum’s collection — has be-
come a dirty word and the focus 
of increasingly intense attention. 
Cultural institutions like the Na-
tional Academy Museum and the 
Rose Art Museum at Brandeis 
University have generated contro-
versy by selling or even consider-
ing selling items to cover operat-
ing costs, a practice forbidden by 
the professional association for art 
museum directors. 

So even though all of the sales 
— with the exception of the his-
torical society’s — are to be used 
to generate funds for future acqui-
sitions, institutions that deacces-
sion these days fi nd themselves on 
the defensive. “Part of the normal 
biological clock of museums is to 
examine their collections,” said 
David Franklin, the director of the 
Cleveland Museum, which hopes 
to gain about $1 million from its 

sale. “We should be constantly re-
fi ning and upgrading. I’ve given 
the message to all the curators that 
I regard deaccessioning as a nor-
mal act, and I encourage them to 
reassess the collections constantly.” 

Some curators and museum 
directors worry that the problem-
atic practice has been confl ated 
with the routine culling of collec-
tions integral to a museum’s mis-
sion. Others protest that the entire 
profession is being tarred with the 
same brush, when the museums 
selling work to pay bills tend to be 
smaller institutions that are strug-
gling to stay alive in an especially 
diffi cult economic climate. 

In part the criticism surround-
ing deaccessioning has focused 
on whether museums have been 
open about selling work from 
their collections. The Indianapo-
lis Museum of Art on its Web site, 
lists every object being sold, why 
it is being offered and the ultimate 
sale price or estimated value. The 
site has also begun to link newly 
acquired artworks to the sold ob-
jects that enabled their purchase. 
“Without doing all of those steps, 
museums expose themselves to 
ridicule and risk unnecessar-
ily,” said Maxwell L. Anderson, 
the museum’s director. “There is 
nothing devious going on. They 
are just not handling it in a way 
that is candid and explained.” 

The Metropolitan Museum of 
Art is required to list in its annual 
report the total cash proceeds from 
art sales each year and to itemize 
any deaccessioned objects valued 
at more than $50,000 each. It must 
also sell those pieces at auction and 
provide advance public notice of 
a work’s being sold if it has been 
on view in the last 10 years. These 
rules were imposed by the state at-

torney general in 1972, after an in-
vestigation into the museum’s sale 
of pieces from its modern art col-
lection to help fi nance the purchase 
of Velázquez’s “Juan de Pareja.” 

In the last three fi scal years the 
Met has sold close to $3.7 million 
worth of objects from its collec-
tion, including a statue of the 
Egyptian goddess Sekhmet, a fi rst 
edition of Vitruvius’s “Ten Books 
on Architecture,” and Albert 
Bierstadt’s oil on canvas “Rocky 
Mountain Goats.” The museum 
used some of the proceeds from 
the Sekhmet to purchase other 
Egyptian pieces: a vizier statuette, 
a canopic jar and a sculpture of 
a king’s head; the Vitruvius, sold 
with 26 other works, enabled the 
purchase of 19 objects, 8 of them 
leaves from an unpublished Ital-
ian manuscript copy of the “Ten 
Books on Architecture”; the Bier-
stadt proceeds have yet to be used. 

“It’s sometimes portrayed in 
the press as if we’re trading houses, 
with objects going in and going 
out,” said the museum’s director, 
Thomas P. Campbell. “That’s not 
the case. It’s like a gardener prun-
ing a tree over a long period of 
time. Deaccessioning is a healthy 
part of the management of any 
museum collection. We’re not 
playing the market.” 

A 1910 gift from Mrs. Russell 
Sage that formed the basis of the 
Met’s American furniture holdings 
originally included 430 colonial 
pieces; now the cache numbers 
190. “In the intervening years 
more than 50 percent” of that col-
lection “has been deaccessioned 
for reasons of quality or condi-
tion,” Mr. Campbell said. 

The Museum of Modern Art 
considers the review and revision 
of its collection part of its man-

date. The museum’s fi rst major 
gift, in 1931 — a group of works 
dominated by Cézannes from one 
of the museum’s founders, Lillie 
P. Bliss — came with the stipula-
tion that the Modern should sell 
whatever it needed to buy works 
deemed more important (which it 
has). MoMA’s fi rst director, Alfred 
H. Barr Jr., described the museum 
as “metabolic” in terms of its pro-
grams and the changing nature of 
its holdings. “We were predicated 
on an evolving collection,” said 
Glenn D. Lowry, the museum’s di-
rector. “We seek to acquire broad-
ly when it comes to contemporary 
art and let the next generation or 
even the generation after that de-
termine what is essential.” 

“Many of the greatest works 
in our collection are the result 
of deaccessioning,” Mr. Lowry 
added, citing as examples Gerhard 
Richter’s Baader-Meinhof series, 
Andy Warhol’s Campbell’s soup 
cans, van Gogh’s “Postman Joseph 
Roulin” and Picasso’s “Demoi-
selles d’Avignon,” all of which 
were bought with funds raised by 
selling other artworks. 

The policies of each institution 
vary on selling works from their 
collections. If a living donor to 
the Met objects to his gift’s being 
deaccessioned, the Met will honor 
that wish. The Modern takes the 
opposite tack, refusing any gift 
that prohibits a possible future sale. 
The Whitney Museum of Ameri-
can Art will not sell any work by a 
living artist because it could dam-
age that artist’s career. But it will 
trade a living artist’s work for an-
other piece by the same artist. 

The Met did that last year, 
exchanging Pat Steir’s oil on can-
vas “The Water Series: The Port 
Refl ected at Night in the Water-
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fall” for her “Sixteen Waterfalls 
of Dreams, Memories and Senti-
ment.” Ms. Steir said it was her 
idea. “I wanted them to have a 
better painting than the one they 
had,” she said. 

A few years ago the Whitney 
sold some “secondary” works by 
Marsden Hartley, said Adam D. 
Weinberg, the Whitney’s direc-
tor, to get Hartley’s portrait of a 
wrestler, “Madawaska — Acadian 
Light-Heavy.” 

“The Whitney has a great col-
lection of Hartley,” Mr. Weinberg 
said. “One thing it did not have 
was a portrait.” He added that the 
Whitney did the same thing with 
a John Sloan. “One of the key rea-
sons is to refi ne the collection, to 
make it a better, stronger example 
of a particular artist’s work,” Mr. 
Weinberg said. “At the end a mu-
seum collection is about quality.” 

It was in part to protect this 
type of freedom that museums like 
the Whitney opposed temporary 
regulations from the New York 
State Board of Regents that im-
posed stricter guidelines in 2008 
governing deaccessioning. “They 
did not allow for that philosophi-
cal, aesthetic decision that is fun-
damental to the curatorial exercise 
of judgments of quality and im-
proving a collection,” Mr. Wein-
berg said. Under such regulations, 

he added, “we could not have de-
accessioned Hartleys for a better 
Hartley.” 

While collections “should be 
dynamic,” Richard Armstrong, 
director of the Solomon R. Gug-
genheim Museum, said, institu-
tions should not be acquiring 
work with an eye toward trading 
up. “It’s not good to be thinking of 
the collection as a log-rolling ex-
ercise: ‘I’ll take two of that if you 
let me get one of those,’“ he said. 
“That’s just not the way to make 
progress as a collecting institu-
tion.” 

At most museums items des-
ignated for sale go through a rig-
orous evaluation process, starting 
with curators and ending with 
approval by the full board. Such 
sales are often precipitated by new 
galleries or building additions. The 
Cleveland Museum’s coming sale, 
for example, was prompted in part 
by the reinstallation of its collec-
tion after a renovation. “If you’ve 
determined that a work is less sig-
nifi cant or in poor condition or 
never been on view, it becomes 
superfl uous,” said Mr. Franklin, the 
museum’s director, “and to store it 
becomes a luxury we can’t afford.” 

Deaccessioning is “kind of 
a Humane Society,” he added. 
“Maybe some of these works can 
be loved by someone else.” 

PERMANENT COLLECTION NOT SO PERMANENT 
January 26, 2011
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David Franklin has been the new 
director of the Cleveland Museum 
of Art for only a few months, but 
he definitely has a favorite hang-
out at work. 

It’s the glass-enclosed gallery 
devoted to the sculptures of Au-
guste Rodin on the southern tip 
of the museum’s new East Wing. 
From there, he loves looking out 
to the Fine Arts Garden and the 
nearby campuses of Case Western 
Reserve University and Universi-
ty Hospitals Case Medical Center. 

There’s just one problem: 
Fences are blocking a direct view 
of Wade Lagoon, the centerpiece 
of the Fine Arts Garden. They 
were put up to hide a temporary 
truck driveway that leads from 
East Boulevard to the construc-
tion site of the museum’s new 
West Wing. 

“I’m yearning for the fences to 
be gone, so I can have a clear view 
of the lagoon,” Franklin said dur-
ing a recent interview. 

But he wants more: He wants 
to see people skating on the ice 
in the lagoon in the winter and 
paddle-boating in the summer. He 
wants the underappreciated Fine 
Arts Garden -- owned by the city 
of Cleveland and maintained by 
the nonprofit Fine Arts Garden 
Commission -- brought back to 
life through active uses that draw 
regular crowds. 

“It would be like a French Im-
pressionist painting out there,” he 
said. “That’s my dream. It’s obsess-
ing me.” 

Such statements suggest the 
excitement Franklin wants the 
museum to generate -- and how 
it might have a greater impact on 
its immediate surroundings, if not 
the city as a whole. But at three 

months and counting, Franklin’s 
tenure is still in its infancy. It’s too 
soon to get a sense of how his 
leadership will differ from his pre-
decessors’. 

Yet there’s no question Frank-
lin has arrived at a big moment. In 
three years, the museum will com-
plete a $350 million expansion 
and renovation initiated in 2005, 
one of the biggest endeavors of its 
kind in the country. The project, 
designed by New York architect 
Rafael Vinoly, will create a vastly 
enlarged physical framework for 
one of America’s greatest art col-
lections. 

When finished, the museum 
will be nearly 200,000 square feet 
bigger than it was before the work, 
when the institution encompassed 
389,000 square feet. Gallery space 
will increase 41 percent, from 
89,000 to 125,000 square feet. 

The design called for the de-
molition of additions built in 1958 
and 1983, and for construction of 
new East and West wings, which 
will connect the museum’s origi-
nal 1916 building, a neoclassical 
palace built in white Georgia mar-
ble, to the striped-granite-encased 
Education Wing built in 1971 to 
designs by modernist architect 
Marcel Breuer. 

In the center of it all will be a 
vast, skylighted atrium, which will 
be one of the largest public rooms 
in the city. 

Franklin’s job is to lead the 
programs, exhibitions and acquisi-
tions that will bring the expanded 
institution back to life -- and jus-
tify one of the biggest cultural in-
vestments in Ohio history. 

At 49, Franklin, a native of 
Montreal who grew up in Toron-
to, is leading a major art museum 

for the first time. After 12 years at 
the National Gallery of Canada 
in Ottawa, where he rose from 
curator of prints and drawings to 
deputy director and chief curator, 
he was chosen last summer by the 
trustees of the Cleveland Museum 
of Art as the institution’s eighth 
director. 

In Canada, Franklin earned a 
strong reputation for his scholar-
ship as a specialist in Italian Re-
naissance art, for his writing and 
his ability to organize important 
international loan exhibitions, 
such as a 2003 show on the Italian 
Mannerist painter Parmigianino. 

In Cleveland, Franklin suc-
ceeded Timothy Rub, who left 
in 2009 after three years to head 
the Philadelphia Museum of Art. 
Franklin immediately followed 
interim director Deborah Grib-
bon, who filled the gap after 
Rub’s departure. 

When he arrived in Septem-
ber, Franklin likened the Cleve-
land museum to a slumbering gi-
ant and said he wanted to wake it 
up. He specifically said it was cru-
cial to rev up exhibitions in time 
for the completion of the expan-
sion in 2013 and the museum’s 
centennial in 2016. 

Still, three months is not 
enough time for Franklin to 
have developed more specific 
plans, much less settle into a new 
rhythm in his personal life. 

He and his wife, textile artist 
Antonia Reiner, have bought a 
house in Shaker Heights and have 
moved in with their children, 
Thomas, 12, and Roman, 8. 

A hockey enthusiast, Franklin 
has joined the Cleveland Skating 
Club and recently dropped the 
puck at The Q during the starting 

faceoff of a Lake Erie Monsters 
match against the Peoria River-
men. 

“It was a highlight of my life,” 
he said. “I loved it so much!” 

On the job, Franklin said he’s 
been working 14 hours a day, 
seven days a week, on everything 
from fundraising to getting to 
know his staff. 

“I feel different as a person,” he 
said. “I used to think by nature that 
I’m shy and reclusive, but I’m just 
becoming more open and gregari-
ous. It’s thrilling to lead a museum 
with strong and ambitious goals, 
and to be at the front of that is en-
ergizing and rewarding.” 

Franklin is already dream-
ing about big exhibitions and big 
partnerships with other institu-
tions, although he’s not prepared 
to reveal any ideas yet. But he is 
ready to have the museum reassert 
itself as a force in the art world af-
ter a decade in which most of its 
energies went into its expansion 
and renovation. 

In conversation, Franklin is a 
mixture of excitement and cir-
cumspection. He makes it clear 
he would much rather listen to 
staff members than assert himself 
forcefully, at least for now. At other 
moments, he ticks off objectives 
that are already on his agenda: 

-- He’d like to see the museum 
publish a raft of new books, in-
cluding a history of the museum’s 
buildings and its expansion and 
renovation. Scholarly catalogs, 
with detailed descriptions and ref-
erences for individual works of art, 
should be published online only, 
where they can be easily searched 
and updated. 

-- New publications would in-
clude a special series of “mono-

Bringing His Vision into Focus  
Art museum director Franklin works on defining his 
plans to bring excitement to institution 

By Steven Litt
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graphs” exploring important in-
dividual artworks in depth. One 
will definitely be Picasso’s Blue 
Period m asterpiece “La Vie.” 

-- He wants the museum’s up-
coming Lifelong Learning Cen-
ter, which will be completed in 
the final phase of construction, 
to include a space devoted to ro-
tating exhibitions on individual 
masterpieces, surrounded by sup-
porting objects and explanatory 
material. “It will set the tone for 
quality,” he said. 

Placed near the museum’s 
main entrance, the center will en-
able visitors to encounter great art 
quickly, without having to jour-
ney deep into the building. The 
gallery also could focus from time 
to time on projects by contempo-
rary artists. 

-- Given the larger scale of 
the new and renovated galleries 
throughout the museum, Franklin 
wants curators to acquire more 
large, high-impact works rather 
than smaller pieces that, in his 
view, get lost in the grand archi-
tecture. 

“You have to evolve the col-
lection with the architecture,” he 
said. “There’s no point fighting 
against it.” 

-- Franklin already is thinking 
about adjustments to the recently 
renovated galleries in the mu-
seum’s 1916 building, a job com-
pleted under Rub. One particular 
irritant is the location of “The 
Burning of the Houses of Lords 
and Commons,” from 1835, one 
of J.M.W. Turner’s greater master-
pieces. 

Today the painting hangs next 
to a collection of 18th- and 19th-
century English porcelain, includ-
ing a soup tureen shaped like a hen 
and chicks. “That’s a top-10 paint-
ing in the collection,” Franklin 
says. “It fights with the tureen.” 

-- The museum’s centennial 
in 2016 could be used as an op-
portunity to explore the art of 
Cleveland and Northeast Ohio in 
greater depth. The museum’s last 
major exhibition on the topic, held 
in 1996, focused on Cleveland art 
from 1796 to 1946, the first 150 
years of Cleveland history. 

In general, Franklin’s per-
spective on the museum is that 
it’s something of an underdog in 
comparison with large museums 
on the East Coast that can count 
on steady flows of tourism and at-
tention from the global art press. 

“I like the underdog position,” 
he says. “We can use our outsider 
status in the art world to do cre-
ative and provocative things.” 

Yet in reaching for attention 
and a larger public, Franklin said 
he will not follow the example 
of the Detroit Institute of Arts, 
which filled many of its galleries 
with large explanatory graphics 
and video displays aimed at luring 
visitors into closer contact with 
works of art. 

In Cleveland, Franklin wants 
the art always to be the primary 
message. Video displays will not 
be inserted into galleries, although 
audio guides or recorded tours 
accessible via cell phones will be 
expanded. 

“The objects have to seduce 
people,” he says. “It doesn’t re-
quire much knowledge. The ar-
rangement and display of objects 
can tell a story.” 

Franklin also hinted that he 
thinks some of the recently re-
installed galleries in the 1916 
building and the East Wing are 
too sparse. He wants more sculp-
ture and furniture mixed in with 
paintings to create what he calls 
a “forest of relations” among ob-
jects. 

Overall, Franklin sees the mu-
seum’s task as one of promoting 
greater awareness of its central 
message as an institution of global 
scope with almost uniformly high 
standards of quality. The museum 
is rich in vast areas of art that 
would be almost impossible for a 
younger museum to match. 

“You can’t build an encyclo-
pedic collection anymore,” he 
said. 

But while Franklin isn’t ready 
to give complete specifics yet on 
what the museum will look like 
in the future, he says he is sure of 
one thing: “There will be a po-
tency that will distinguish it.” 

BRINGING HIS VISION INTO FOCUS 
January 2, 2011
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The Week 
Ahead
Jan 2-Jan. 8

ART 
Holland Cotter 

Some art is cool. Some art is hot. 
Religious reliquaries, holding 
bits of sacred fl esh or materials 
that have touched such fl esh, are 
genuine sizzlers: physically seduc-
tive, spiritually radioactive. For 
their creation the most rarefi ed 
of luxury arts — gilding, enamel-
ing, gem carving — at the high-
est level of craftsmanship were 
brought into play, all of which is 
abundantly evident in “TREA-
SURES OF HEAVEN: SAINTS, 
RELICS AND DEVOTION IN 
MEDIEVAL EUROPE” at the 
Cleveland Museum of Art. 

Major exhibitions of reliquar-
ies are infrequent, in part because, 
as religious items, these objects are 
considered a niche interest. There 
is also the matter of access: some 
of the greatest reliquaries remain 
tucked away in European church 
collections. The Cleveland show 
brings a number of such master-
pieces out of seclusion, some for 
the fi rst time. A spectacular gild-
ed-bronze bust of St. Baudime, 
one of the oldest known reliquar-
ies of its kind, has traveled from 
its home in the parish church of 
Saint-Nectaire at Puy-de-Dôme 
in France especially for the occa-
sion. 

Cleveland, with its new galler-
ies of ancient and medieval art, is 
ideal for viewing the exhibition, 
which includes an 11th-century 
German altar, with gold, pearls 
and cloisonné, from the museum’s 
collection. But if you can’t get 
there by its close, Jan. 17, you can 
catch it at the Walters Art Mu-
seum in Baltimore, from Feb. 13 
through May 15, or this summer 
at the British Museum in London. 
With a show like this, however far 
you have to travel won’t be too far.  

Sunday, January 2, 2011
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Cleveland’s Monet masterpiece being reunited 
with companions
By Steven Litt

Visitors to the Cleveland Mu-
seum of Art may have been 
dismayed to find that Claude 
Monet’s vast painting of water-
lilies has gone missing from the 
museum’s gallery of French Im-
pressionist paintings. 

Fear not. In a classic variation 
on the art-world theme of giv-
ing in order to get, the museum 
is lending its Monet to the Nelson 
Atkins Museum of Art in Kansas 
City, Mo., and the St. Louis Art 
Museum over the next year, where 
it will be reunited for the first time 
in 30 years with two large com-
panion paintings. 

All three were originally con-
ceived by the artist as a unified 
trio, or triptych, but were sold 
separately after his death in 1926 
at age 86. 

The upcoming shows will run 
from April 9 to Aug. 7 in Kansas 
City and from Occt. 2 to January 
22, 2012 in St. Louis. Cleveland’s 
painting will then return to its big 
wall in the museum’s new East 
Wing. 

The payoff for Cleveland is 
that in 2015, the trio of big Mon-
ets -- measuring 42 feet wide all 
together -- will be reunited here 
as the centerpiece of a blockbuster 
exhibition planned for the buildup 
to the museum’s centennial cele-
bration in 2016. 

The Cleveland show -- as yet 
untitled and in the works before 
the arrival of David Franklin as 
the museum’s new director in 
September -- will have an ambi-
tiously large checklist of 75 to 100 
paintings and could fill all 14,000 
square feet of the special-exhibit 
galleries in the East Wing. 

“It’s a project that has difficult 
loans and will carry a large insur-
ance premium,” said C. Griffith 
Mann, the museum’s chief cura-

tor. “The museum will call in loan 
chits” from other institutions. 

Given that Monet is one of 
the most exhibited and celebrated 
artists in the world, it’s hard to 
imagine what more could be said 
about him. But William Robinson, 
the Cleveland museum’s curator 
of modern European art, has no 
doubts that there are new discov-
eries to be made. 

“There’s such richness and 
depth to Monet’s work, and it’s 
always giving back to the viewer,” 
he said. 

In Kansas City and St. Louis, 
meanwhile, museum officials are 
eagerly awaiting the reunion of 
the three big paintings. 

“They’re going to look stun-
ning,” said Simon Kelly, curator 
of modern and contemporary 
art at the St. Louis Art Museum. 
“They’re wonderfully colorful, lu-
minous works.” 

The temporary exhibits in the 
three Midwestern cities will be 
the only places in America to see a 
large-scale trio of Monets outside 
the Museum of Modern Art in 
New York, where a related group 
of waterlily paintings is on perma-
nent view. 

Monet created waterlily pond in 
Giverny and painted it repeatedly

At first reviled by Parisian crit-
ics in the 1870s, who thought his 
paintings were slapdash and un-
finished, Monet gradually won a 
huge following for his light-dap-
pled images of poplars, London 
bridges, the Rouen Cathedral and 
the cliffs at Etretat in Normandy. 

In 1890, wealthy and successful, 
he bought a large house in Giverny, 
about 45 miles west of Paris, where 
he settled with his second wife, 
Alice Hoschede, and her children 
from a previous marriage. 

A passionate gardener, Monet 

bought a nearby piece of land and 
diverted water from the adjacent 
Epte River to create a waterlily 
pond. The garden, with its pond 
and famous Japanese bridge, be-
came a central motif in Monet’s 
work. 

While Monet’s prior landscape 
paintings explored how light af-
fected buildings, trees or other 
solid objects, the “Nympheas,” or 
waterlily paintings, focus on light 
itself, as reflected in the surface of 
the pond at Giverny. Critics con-
sider the paintings harbingers of 
abstraction. 

Monet reworked three water-
lily paintings until his death

The canvases in Cleveland, St. 
Louis and Kansas City are linked 
to Monet’s patriotic impulse to 
donate a large series of waterlily 
paintings to France after World 
War I. 

He originally intended to in-
stall the Midwestern trio of paint-
ings in a pavilion in the garden of 
the Hotel Biron in Paris, now the 
location of a museum devoted to 
the sculptures of Auguste Rodin. 

He then planned to install two 
of the three paintings in the Or-
angerie in Paris, where a specially 
designed building now houses 
eight vast waterlily paintings. For 
reasons scholars still don’t under-
stand, Monet kept the three paint-
ings in his studio and reworked 
them obsessively until his death. 

The paintings were later sold 
separately to the Midwestern mu-
seums between 1956 and 1960. 
They were exhibited together in 
1980 in a grand tour that visited 
all three cities. 

Monet’s waterlily painting will 
get careful examination, cleaning

Before shipping the Cleve-
land Monet once again to Kansas 
City, conservators are giving it a 

thorough going-over. On Friday, 
the 13-foot-wide painting stood 
clasped by two heavy-duty cher-
ry-wood easels in the museum’s 
ground-level conservation studio, 
with special lights trained on the 
surface. 

In a collaboration with the 
Cleveland Clinic and University 
Hospitals, the museum used por-
table X-ray equipment to record 
detailed images of the painting in 
a mosaic of 84 separate, overlap-
ping images. 

Paintings conservator Dean 
Yoder said he’ll use the X-rays, 
plus a detailed visual examination, 
to explore every square inch of the 
surface for signs of cracks or weak-
ness. He may use syringes to inject 
tiny amounts of adhesive under 
any loose flakes, should he find 
them. He’ll be assisted by Marissa 
Ryan, an independent conservator 
based in Hiram. 

The canvas, thickly paint-
ed with heavy layers of grainy, 
matte-textured pigment in lu-
minous shades of violet, cobalt 
blue and green, will be painstak-
ingly cleaned of dust with delicate 
brushes and then packed with spe-
cial plastic foam backing to ensure 
its surface doesn’t vibrate during 
shipment. 

At the outset, Yoder said he’s 
confident the painting is healthy 
enough to travel. 

While Yoder and Ryan are 
deeply absorbed in the minute 
documentation of the Monet, 
they’re also enjoying the chance to 
view it more closely than anyone 
could in the museum’s galleries, 
where alarms sound if visitors get 
too close. 

“Everyone on the planet 
knows this painting,” Ryan said. 
“To become that familiar with it is 
an incredible experience.”



 

 

 

 
 
 
 
 
 
 
 
 
 
 
Items that the Cleveland Museum of Art and the J. Paul Getty Museum were deaccessioning as 
part of a routine turnover in their collections both exceeded estimates in sales last week at 
Sotheby’s in New York. Of 30 lots from Cleveland comprising 32 old-master paintings — two 
lots were pairs — Sotheby’s sold 26 for a total of $1.8 million. (The estimate had been 
$700,000 to $1 million.) Of 15 works from the Getty, 12 sold for $3.7 million. (The estimate 
had been $1.4 million to $2.1 million.) 

Among the surprises were “Dune Landscape With Figures,” by the 17th-century Dutch painter 
Philips Wouwerman, which sold for $446,500, including the buyer’s premium; it had been 
estimated at $100,000 to $150,000. “We are pleased with the results in earning slightly more 
than anticipated, but the point was always housekeeping rather than the money itself,” said 
David Franklin, the director of the Cleveland Museum. “We will now look to finding an 
appropriate European masterpiece to improve the collection using the proceeds.” 

Mr. Franklin added that the museum is continuing to examine its holdings and that he 
anticipates “there will be further deaccessioning in the not too distant future.” 
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One of Monet’s Water Lilies paintings is being prepped at the Cleveland Museum of Art to join 
the other two paintings in the triptych. 

Link to watch: 
http://video.ap.org/?f=KSTOP&pid=XtND6S5F1Ch9d9Mm72MNzH3jYKRPREHz 

 

CLEVELAND - January 26, 2011 (AP) 
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CLEVELAND - The Cleveland Museum of Art plans to offer more than two dozen European 
old master paintings as part of an upcoming auction.  

The Plain Dealer reports it's the largest sell-off from the museum's collection in more than 50 
years. The 32 works, in 30 lots, will be offered at Sotheby's in New York over two days, starting 
Jan. 27. 

"These are pictures that probably don't have a place in the Cleveland Museum of Art context, 
but could have a happy life elsewhere," the museum's chief curator, C. Griffith Mann, told the 
newspaper. 

The auction house estimates the pieces are worth a total of roughly $700,000 to more than $1 
million. 

The most valuable paintings among them are two depicting an ancient Roman battle, which are 
expected to generate $200,000 or more. The museum bought the pair in 1949, believing they 
were by the 18th century Italian painter Giovanni Battista Tiepolo, but experts later determined 
they were created by a follower of Tiepolo. 

Most of the works being offered are by minor masters and are expected to bring in much 
smaller dollar amounts. The newspaper reports 21 of the 31 lots are priced with low-end 
estimates of $10,000 or less. Many were gifts and have not been recently exhibited. 

The museum's ongoing expansion and renovation led to the sale as staff members analyzed 
whether they were efficiently managing their space and the costs of storing items. 

CLEVELAND January 16, 2011 (AP) 
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"Retaining works of art is never a neutral act," Mann said. "There are resources expended on 
keeping works of art in the collection." 

The staff consulted experts and evaluated potential educational uses for the pieces before 
deciding to make them part of the auction. 

Stories of museum works being sold to raise funds or avoid financial troubles have raised 
concerns in recent years, but Mann said that's not the situation in Cleveland. 

"The money is certainly helpful," Mann said, "but it's not ever something that drives the 
process." 

The museum plans to use the money from the sale to buy more old master paintings for the 
collection. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

With so many choices and varieties, it can be easy to become overwhelmed with culture in the 
United States. In particular, families with teens and kids can become confused about which 
exhibits are age appropriate and when to go. Luckily, these ten museums have the exhibits and 
amenities that work perfectly for families and it just so happens that they're among the best 
collections in the country. So pack up the entire family and visit these top 10 US museums.  

Smithsonian National Air and Space Museum, Washington DC 

It can be difficult to pick a Smithsonian to visit with all those great buildings circling DC's 
National Mall. However, Air and Space is always a crowd pleaser, featuring life-sized versions 
of famous aircraft and displays crowded with real memorabilia from outer space. 

Must see: Historical fav, the Spirit of St. Louis. 

Metropolitan Museum of Art, New York, NY 

You could literally spend days roaming the halls of The Met and with constantly revolving 
exhibits, it might take you that long to get through everything. For families, though, try one of 
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the programs geared toward children ages 11 through 18 that take them through the halls to 
draw, search, and create museum based on their favorite artworks. 

Must see: The Temple of Dendur, a full-sized temple sitting in the middle of the Egyptian Art 
Collection. It's said that any couple that engages in a smooch at the temple goes on together 
forever. 

J. Paul Getty Museum, Los Angeles, California 

Although this chic museum is right smack in the middle of one of the most expensive cities in 
the United States, entry for the entire family is free! From a permanent collection of early 20th 
century paintings to revolving exhibits on everything from Belgian manuscripts to modern still 
life portraits, it's no wonder it's named with the best museums in the US. 

Must see: Be sure to catch a tour of the building itself made of travertine stone and the beautiful 
central garden. 

Art Institute of Chicago, Chicago, Illinois 

You can travel the world in this amazing US museum with collections from Asia, Africa and 
beyond. However, besides a long list of revolving exhibitions for adults, it features a handful of 
revolving exhibitions for the entire family. Touch rooms, colorful photography and whimsical 
paintings make up the offerings that both adults and children will enjoy. 

Must see: The celebrated 'Family Room' has sneak peaks of family exhibits plus a wide 
selection of games and even foreign language books. It's never too early! 

Museum of Modern Art, New York, NY 

What could a child or teen possibly do at a modern art museum? What couldn't they do at 
MoMA? With bright colors, fun shapes and funky themes, modern art was made for young 
viewers. To stay PG-13, keep in the Architecture & Design section which features crazy 
furniture and bright posters everyone will love. 

Must see: All the Andy Warhol's and other works by pop artists. 

Smithsonian National Museum of American History, Washington DC 

Even if you've decided to visit the Smithsonian Air and Space Museum, our other pick for a top 
US museum, you need to devote some time to this funky pop culture branch, too. Fun and 
modern collections deal with themes like transportation, music and sports and bring US history 
to life for everyone. 
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Must see: Whatever you do, do not miss the entertainment collection where you can hear 
original Elvis recordings, see Evel Knievel's motorcycle and pay a visit to Kermit the Frog 
himself. 

Philadelphia Museum of Art, Philadelphia, Pennsylvania 

Ever since Rocky ran up those iconic steps, people everywhere have been captivated by this 
beautiful museum and its iconic façade. The inside is just as spectacular with plenty of wide-
open spaces like the Medieval Cloister and Japanese Ceremonial Teahouse. 

Must see: The Arms and Armor hall is sure to thrill the little (or big) knight in shining armor or 
princess in your group. 

Cleveland Museum of Art, Cleveland, Ohio 

With such an extensive collection of works, you'd think the Cleveland Museum of Art frowned 
on bringing young children. However, they couldn't be happier to host the entire family and feel 
art can have an effect on children as young as preschool-aged. Strollers to rent are available at 
the front desk and an in-house café is stocked with fruits and veggies they'll love to nibble on. 

Must see: Get a map and be sure to tour the names everyone in the family will know and 
understand. Van Gogh, Degas, Picasso... the familiarity will be a great bonding experience. 

American Museum of Natural History, New York, NY 

Though you may not be able to sleepover at AMNH, ala 'Night at the Museum,' you can still 
enjoy all the exhibits as a family during normal operational daytime hours. Interactive exhibits 
that incorporate lights, computers and games are intelligent enough for parents to enjoy, but fun 
enough to keep kids interested. 

Must see: The giant whale in the Milstein Hall of Ocean Life and the infamous diorama's that 
brought 'Night at the Museum' to life. 

Children's Museum of Indianapolis, Indianapolis, Indiana 

Many children's museums can be boring and loud to adults and even teenagers, but the 
Indianapolis Children's Museum has so much to do you won't know where to start. Their 
permanent collection is like something out of a mythology book with dinosaur eggs, precious 
gems, Fender guitars and folk toys. The collection is very modern, too, so instead of a trio to the 
past you might be explaining your own youth to the younger members of your family. 

Must see: The Carousel Gallery features a restored carousel from the early 1900's and it's fully 
operational so climb aboard! 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Curator Seunghye Sun and the upcoming exhibition, The Lure of Painted Poetry: Japanese and 

Korean Art was the focus of a segment on “HODO TOKUSHU”, a weekly documentary/news 
program similar to “60 Minutes”. The Japanese television crew flew to Cleveland and spent the 
day of December 17, 2010 filming on museum grounds. The program aired in Japan on 
Christmas Day, 2010 

Aired in Japan on December 25, 2010 
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CLEVELAND, OH.- – A rare portrait miniature by nineteenth-century British artist John 
Linnell, a boldly designed Op Art painting by Cleveland artist Edwin Mieczkowski and a 
fifteenth-century engraving of which only five exist are among the latest works approved by the 
Collections Committee of the Cleveland Museum of Art’s Board of Trustees. C. Griffith Mann, 
Ph.D, deputy director and chief curator states, ―These acquisitions reflect the museum’s 
willingness to seek acquisition opportunities in public auctions, to build on historic strengths of 
the collection, and to make purchases that complement and strengthen the exhibition program.‖  

Portrait of Anne Law (née Towry), 1st Lady Ellenborough (1760-1843) Rare Linnell portrait 
miniature is one of the only examples outside of Britain  

The miniature, Portrait of Anne Law (née Towry), 1st Lady Ellenborough (1760-1843) (British, 
c. 1815; watercolor on ivory in gilt metal frame; 4 5/16 in. high) is by British artist John 
Linnell, known mostly for his landscapes but who also executed fine portrait miniatures during 
the first two decades of his career. Linnell was a celebrated portraitist, and miniatures by the 
artist are quite rare. There are a few examples of Linnell’s portrait miniatures in the Victoria and 
Albert Museum, the British Royal Collection and the National Portrait Gallery in London. It is 
uncommon to see Linnell’s portrait miniatures outside of Britain and the objects seldom make it 
to the art market. This miniature was featured in a recent auction, where it was acquired by the 
Cleveland Museum of Art.  
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Linnell’s stipple technique of painting miniatures is distinctive, and he incorporates the use of 
rich jewel-like tones. He preceded the Pre-Raphaelites, whose attention to detail and lush colors 
call to mind Linnell’s artistry and who looked to him as a model. In his early career, when this 
portrait miniature was created, Linnell was studying and copying the old masters, like Leonardo 
da Vinci and Raphael, while simultaneously exploring his innovative application of paint and 
artistic language. Portrait of Anne Law (née Towry), 1st Lady Ellenborough (1760-1843) pays 
homage to the grand tradition of portraiture in which the artist captures the essential nature of 
the sitter through superb technique – but in miniature.  

In addition to Portrait of Anne Law (née Towry), 1st Lady Ellenborough (1760 - 1843), the 
Cleveland Museum of Art owns another work by John Linnell, a landscape titled Noah, the Eve 
of the Deluge. The museum also owns a number of works by Linnell’s contemporaries, such as 
William Blake and Samuel Palmer, and the new acquisition complements this area of the 
collection. The portrait miniature may also be viewed in context with several nineteenth-century 
British portraits by Frederick Sandys, William Holman Hunt and George Richmond in the 
museum’s permanent collection.  

Blue Bloc Cleveland Op artist’s masterpiece  

Blue Bloc by Edwin Mieczkowski (American, c. 1967; acrylic on canvas mounted to board; 
121.9 x 121.9 cm.) has come to be recognized by historians and critics as the artist’s 
masterpiece and a key work of Op Art in general. Mieczkowski was an important figure in the 
Cleveland art scene for three decades and achieved international renown for his groundbreaking 
Op Art creations. While teaching at his alma mater the Cleveland Institute of Art, he co-founded 
the Anonima Group, the only collaborative in the United States devoted to the Op Art 
movement. His achievements contributed to placing Cleveland as a vital center for the global 
Op Art scene during the 1960s, a time when the city operated as both training ground and 
residence to some of the most significant and successful Op artists, including Julian Stanczak, 
Francis Hewitt and Richard Anuszkiewicz.  

Taking cues from theories in perceptual psychology, Op artists exploited visual ambiguities in 
their work with a goal to match objective knowledge against sensory observation so that 
viewers experience and acknowledge unstable aspects of visual phenomena. A clear 
representation of these ideas, Blue Bloc seemingly vibrates in-and-out of focus while at the 
same time generating a sensation of the canvas pulsating from within. A rigorously rendered 
square-format abstraction, the composition features more than 1,200 three-quarter circles in 
hues of yellows, greens and blues arrayed against a checkerboard background with gradations of 
black, gray and white. The painting is generously scaled, dazzlingly hued and boldly designed 
and it ranks among the most visually dynamic and appropriately eye-popping Op Art paintings.  

Blue Bloc exemplifies the goals of Op Art to stimulate, challenge,—and even confound—
vision. Its addition to the permanent collection augments an already strong collection of 
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Cleveland Op Art works, many of which were acquired around the time of their creation. Blue 
Bloc by Edwin Mieczkowski will be featured in an upcoming exhibition at the Cleveland 
Museum of Art. Cleveland Op Art will be on view from April 11, 2011 to February 26, 2012.  

The Lovers (after the Master of the Housebook or Master of the Amsterdam Cabinet) Engraving 
impression is in excellent condition and one of five in existence  

In the fifteenth century, little value was placed on artistic originality. Once a successful motif 
was introduced, there was no stigma attached to the imitation of one artist by another. Wenzel 
von Olmütz was an engraver whose 91 prints are careful copies of the work of other masters, 
especially Martin Schongauer, the Housebook Master.  

The Lovers (after the Master of the Housebook or Master of the Amsterdam Cabinet) by 
Wenzel von Olmütz (Bohemian, c. 1490; engraving; 16.7 x 10.9 cm.) depicts a well-known 
motif. The garden of love was a popular setting for romance in chivalric literature and so was 
the most frequently represented secular subject in the late fourteenth and fifteenth centuries. 
Olmütz’s image is a visual interpretation of the literary ideal of chivalric love as a noble and 
inspiring relationship. The tender feelings of the couple are evident in this engraving; the young 
woman has a lapdog, a symbol of faithfulness, and gently covers the young man’s hand on her 
knee with her own hand. Olmütz’s copy is very faithful to his model and preserves the charm 
and delicacy of the original. The Lovers is in excellent condition and one of only five 
impressions of this scene in existence, with one other (in the Albertina, Vienna) being as fine an 
example as this engraving.  

A notable strength of the museum’s print collection is the superb group of fifteenth-century 
Italian and German engravings and woodcuts that represent the beginning of printmaking in 
Europe. The collection includes the only first-state impression of Antonio Pollaiuolo’s Battle of 
Nude Men and ten outstanding engravings by the Master ES among other significant works. In 
fact, The Lovers by Olmütz offers a vivid contrast to a print in the museum’s permanent 
collection, the Master ES’s The Garden of Love from about 1465. In this impression, the Master 
ES satirizes the ideals of courtly love and warns against the immoral behavior outlawed by the 
imperial cities of Germany at the time.  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Last week, one thousand French museum directors signed a letter lambasting the Louvre for 
loaning art works in return for money — a policy that they say commercializes the museum and 
runs counter to a ministry of culture statement from 2007 declaring that "a loan cannot be treated 
as a rental." But the Louvre is not the only high-powered Paris museum engaging in the practice. 
Now Anne Baldassari, director of Paris's Picasso Museum, is under fire for loaning out artworks 
for cash while snubbing an important Picasso show at Zurich's Kunsthaus. In fact, in what would 
appear to be a truly bizarre contortion of logic, Baldessari has simultaneously defended herself 
by saying that loans are strictly forbidden during the museum's current renovation, and claimed 
that she needed to make loans to help pay for that same renovation.  

The Kunsthaus put on Picasso's first retrospective in 1932. To celebrate its centenary in 2010, the 
museum recreated that historic show, though in a somewhat smaller format, the Tribune de 
Genève reported. Institutions including New York's MoMA, London's Tate Modern, and 
Madrid's Museo Thyssen-Bornemisza loaned works for the show, which ended January 30, along 
with several private collectors, including the Nahmad family of prominent Swiss art dealers. Yet 
Paris's Picasso Museum — which has been closed for construction since August 2009 — did not 
lend major works from its collection that were once part of the 1932 exhibit, including "Pan's 
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Flute" (1923) and "The Model's Studio" (1926), leading to dismay and accusations of unfair 
practices from the Kunsthaus.  

Baldassari defended her decision in a recent interview with Le Monde, saying that some of the 
works requested by the Kunsthaus are too fragile to travel and that the others had already been 
loaned elsewhere. She also referred to a decision by former culture minister Christine Albanel in 
effect since 2009 that "loans are frozen during construction." "True art museum professionals 
know this," she added, "and so this is a deeply irresponsible attitude on the part of the 
Kunsthaus." She added that a similar policy is in effect at MoMA and the Cleveland Museum of 
Art. (When contacted by ARTINFO, a MoMA spokesperson confirmed that "for a good part of 
the period that MoMA was under construction for the 2004 renovation and expansion we had a 
policy of not lending works from the collection to other institutions," while a spokesperson for 
the Cleveland Museum of Art said that the institution had "restricted its outgoing loans at critical 
junctures" during an eight-year renovation project.)  

Yet despite the policy referred to by Baldassari, works from the Picasso Museum are in fact on 
loan during construction, as she herself acknowledged in the same interview. A show of 176 
works from the Picasso Museum's collection will open at the Virginia Museum of Fine Arts in 
Richmond on February 19, before traveling to San Francisco and Sydney. The Virginia Museum 
of Fine Arts web site states that "the unique opportunity to exhibit Picasso's work at this time is 
possible because the Musée Picasso National in Paris is closed until 2012, allowing for a global 
tour of this full-scale survey to travel for the first and possibly only time." And a show at the 
Seattle Art Museum featuring over 150 paintings from the Picasso Museum just ended January 
17. When the show was announced early in 2010, the Seattle Times reported that the Picasso 
Museum had originally intended to lock up its collection during renovations, "but someone 
somewhere along the line changed his or her mind. And the Seattle Art Museum is the first 
American beneficiary of that change of heart."  

Baldassari affirmed to Le Monde that the museum has always been generous, lending an average 
of 1,000 works per year before the alleged freeze. As for loaning works from the collection for 
money, she firmly defended the practice — which pre-dates her tenure — and cited figures: the 
museum makes about €1-3.5 million ($2-4.75 million) annually by loaning out works for a total 
of €16 million ($21.75 million) since 2008. When asked how she justified turning down non-
paying loan requests in order to send paintings to paying institutions, Baldassari cited the 
museum's need to finance much of its renovation, stating that "the only resource we have is 
producing exhibitions for foreign museums."   

Originally slated for completion in 2012, the Picasso Museum's expansion — which will triple 
its exhibition space — is now predicted to be ready in 2013. The museum is responsible for €23 
million ($31.5 million) of the €45.5 million ($62 million) construction bill. Culture minister 
Frédéric Mitterrand has pledged €19 million ($26 million), leaving a €3.5 million ($4.75 million) 
shortfall that Baldassari is confident the museum can make up.  
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Asked about the French museum directors' organization's opposition to treating works of art as 
merchandise, Baldassari maintained that "our exhibitions are not mercenary, cynical, and 
meaningless, as some people would have you believe. On the contrary, these are exemplary, 
original exhibitions, based on innovative concepts. They have been seen by 3.7 million visitors." 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Pittsburgh knows a bit about relics, being the home of St. Anthony's Chapel in Troy Hill, which 
claims "the single largest collection of relics for public viewing in the world." Several St. 
Anthony reliquaries are on loan to the Senator John Heinz History Center in a special exhibition 
of local materials that supplements the ongoing "Vatican Splendors: A Journey Through Faith 
and Art." 

The Cleveland show, in contrast, is a secular presentation that considers the objects and their 
significance within an art historical context. 

"Without these objects, the story of the development of sculpture and portraiture cannot be 
understood," writes C. Griffith Mann, Cleveland chief curator and exhibition co-curator. 

Relics are often mysterious, even to the faithful. This fascinating, exhaustive exhibition skirts the 
esoteric and concentrates on the evolution of relics and reliquaries from the second century AD, 
when relics first appeared in Christian ritual, until their denouncement during the 16th-century 
Protestant Reformation. 

Included is one of the few reliquaries in a museum collection that still contains its relic, the 
"Reliquary with Tooth of Saint John the Baptist" on loan from The Art Institute of Chicago. The 
tooth, wrapped in brown linen, is displayed prominently within a chamber carved into rock 
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crystal, itself a treasure from 11th-century Egypt where it once held perfumed oil. The handsome 
silver gilt armature that contains it was crafted by a Saxon goldsmith around 1400. 

Other reliquaries, at times missing their precious and semi-precious stones, contain only 
fragments of cloth and minute identifying labels that have survived the centuries. 

One of the oldest objects in the show, on loan from the Vatican Museums, is a wooden 
"Reliquary Box with Stones from the Holy Land," dating from the 6th century and thought to 
have originated in Syria or Palestine. It holds small stones and pieces of wood gathered by a 
pilgrim to the Holy Land reminiscent of what a traveler might do today. The sites visited are 
attested to by five paintings on its cover representing important events in the life of Christ: his 
birth, baptism, crucifixion, the women at his empty tomb, and his ascension. 

More regal is the circa 1210 gilt, gem-studded "Reliquary Head of St. Eustace," a Roman general 
martyred for his faith, which sits upon a base decorated with figures of the 12 Apostles. It once 
held numerous relics, discovered when the reliquary was opened in 1955 and returned to their 
cathedral of origin. 

Among the smaller works in the exhibition are pendants that held relics and were worn to 
proclaim devotion or to solicit protection. A tiny silver-alloy "Votive Plaque with Eyes" was left 
at a shrine as a prayer or in thanksgiving for healing the petitioner's eyes. Leaving such ex-votos 
at holy sites is a practice that continues today in some countries. 

Small terra cotta, tin- or lead-alloy flasks that contained special oils were carried by pilgrims 
from the Mediterranean Holy Lands throughout the European continent. One source for such oils 
was a plainly carved sixth-century stone "Reliquary Sarcophagus with Libation Opening." It has 
a hole drilled near the roof that "allowed for oil or water to be poured into the trough, which was 
thus brought into contact with the relics of the saint contained within . . . . A small exit hole and 
a shallow reservoir visible on the reliquary's front . . . gave pilgrims access to the liquids that had 
just been sanctified through direct physical contact with the saint's holy body." 

Throughout the exhibition, museum labels straightforwardly and non-critically describe practice 
and belief in an exemplary unbiased exploration of custom and culture. 

The accompanying catalog, similarly, is a pleasure to read. International scholars contribute 
thoughtful essays vivid with historical events; draw a relationship between relics and such 
contemporary artists as Joseph Cornell, Paul Thek and Robert Smithson; and provide detailed 
descriptions of each exhibited work. 

"Treasures of Heaven" was organized by the Cleveland, the Walters Art Museum in Baltimore 
and the British Museum in London, and will travel to each venue. 

Curators, in audio guides that are complementary with admission, describe how medieval visitors 
would have experienced relics and reliquaries, an element that is difficult for contemporary 
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audiences to imagine and appreciate. The guides are informative, but also detract from 
meditative encounter with the artworks; still, they are an improvement over labels, which also 
draw the eyes away. 

A small constructed chapel, with dimmed lighting and appropriate furnishings, would provide a 
more emotive space within which to suggest an experience of such spiritual and/or aesthetic 
splendor. 

On the final wall, a 2005 quote from Pope Benedict XVI proclaims, "In the end, these are indeed 
just human bones, but they are bones that belonged to individuals touched by the living power of 
God." 

Below, the museum exhibits an ornate 1953 reliquary by the Naples jewelers Ascione and Sons 
that belonged to the late Cleveland Archbishop Edward F. Hoban. It contained a fragment of the 
True Cross given him that year by the vicar general of Rome. 

The reliquary was used in the archbishop's private chapel, the label points out, "and testifies to 
the continued presence of relics in our own communities." 

 

 



 

 

 

 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

Since the 14th century, Asian artists have been inspired by the lyrical word when creating their 
work. "There are certain parts of classical Chinese poetry that are like biblical images or lines 
from Shakespeare here in the U.S.," says Seunghye Sun, Cleveland Museum of Art associate 
curator of Japanese and Korean art. Open March 24 through Aug. 28, The Lure of Painted 
Poetry: Japanese and Korean Art takes a look at the combination of art and poetry on items such 
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as porcelain vases and painted silk scrolls. We asked Sun to dissect the Japanese hanging scroll 
Plums, Bamboo, and Orchid for us. 

1. The painting is surrounded by a golden silk border, which picks up the colors and feeling 
used in the piece. "Silk and paper is a common textile used in Asian art," Sun says.  

2. The variation of light and dark spots "show the rhythm of the artist's brush strokes," Sun says. 
Artists use a calligraphy brush technique, but there are differences between Japanese and 
Korean brush strokes. Korean techniques are generally more rigid and straight and do not 
usually take up as much space while Japanese brush strokes are more dynamic, detailed and 
fluid, Sun says. "The Japanese calligraphy brush tends to resemble curving pieces of grass or 
cursive writing." 

3. The scroll unfolds to showcase chrysanthemum, orchid, bamboo and plum plants known as 
the four gentlemen in Asian cultures. "The plants represent the ideas of what people would 
strive to achieve," Sun says. The chrysanthemum symbolizes optimism, as it is the last flower to 
bloom before winter begins. Both the orchid and the bamboo remain green year-round, 
symbolizing longevity, elegance and perfection. And the plum tree represents a sort of divinity 
and spirituality that encompasses the beauty of Japanese, Chinese and Korean cultures. 

4. Plum is the most beloved flower by the elite of Asia," says Sun, who notes that the artist was 
inspired by a poem about the plant. The image of the plum tree is depicted differently 
depending on Japanese and Korean cultural ideals and beliefs. "Japanese art tends to be more 
free-flowing," Sun says, reflecting the notion that "the Japanese live more from the heart while 
the Koreans live more with their mind." 

5. Sun says therock in the painting is a spiritual symbol for "the plant's connection tothe earth as 
strong and never-changing." 

6. In the bottom left-hand corner of the scroll is the artist's name, Yamamoto Baiitsu or "Mr. 
Plum," and the date of the painting (1834). "There is such a love for the plum that the artist 
nicknamed himself Mr. Plum," says Sun.  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

This dark time of the year now offers the perfect opportunity to visit the Dark Ages through an 
instrument of light: the movie camera.  

The Cleveland Museum of Art's annual holiday film festival is held during the week between 
Christmas and New Year's Day. "Light, Faith and Spirituality during the 'Dark' Ages" is this 
year's theme. It's a companion program to the museum's special exhibition "Treasures of Heaven: 
Saints, Relics and Devotion in Medieval Europe."  

The films are traditionally screened on afternoons during the week. Since the museum will be 
open Monday, there will be six films instead of five.  

These films are a departure from sword-and-castle dramas commonly associated with the period. 
The focus here is on religious life and the mysticism that was a counterpoint to the gritty realities 
of everyday life before indoor plumbing.  

John Ewing is the associate director of film at the CMA and chose the movies for this series.  

Q. How would you describe this collection of films?  

A: Most of the films are by old masters of world cinema: Ingmar Bergman ("The Seventh Seal" 
and "The Virgin Spring"), Roberto Rossellini ("The Flowers of St. Francis"), and Andrei 
Tarkovsky ("Andrei Rublev").  
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Q. Who are the contemporary directors in the series?  

A: Two younger, still-living filmmakers are also represented: Brit Chris Newby ("Anchoress") 
and New Zealand's Vincent Ward ("The Navigator: A Medieval Odyssey"). These film masters 
have made gripping, austerely beautiful and ultimately transcendent films about a "dark" time in 
human history.  

Q. What is it about this time period that lends itself to spirituality?  

A: They involve the spirit in a time of war and brutality, plague and privation -- often focusing 
on a religious, mystical or visionary main character able to look beyond grim, earthly realities.  

Q. "The Seventh Seal" is a movie most high school kids see in their Introduction to Cinema 
courses.  

A: The Time Out Film Guide has called "The Seventh Seal" "probably the most parodied film of 
all time," but it remains a powerful, haunting, iconic work in which a knight plays chess with 
Death in order to delay the inevitable and save a young family.  

Q. "The Navigator" is the only movie here that involves time travel, right?  

A: It is a one-of-a-kind time-travel fantasy in which a visionary boy takes us out of the Dark 
Ages and returns us to the contemporary world, where all of us will spend 2011.  

Q. Rossellini directed "The Flowers of St. Francis." Wasn't it written by Fellini ?  

A: Fellini co-wrote it. It is a revered Italian film that depicts St. Francis and his friars as simple, 
carefree, joyous "holy fools."  

Q. Which movie is the most obscure of them all?  

A: "Anchoress" is a little-known but acclaimed 1993 black-and-white British film about a 
woman who decides to spend her life in devotion to the Virgin Mary, so she has herself walled 
up in a local church as a holy recluse or "anchoress." Witchcraft also figures prominently in this 
unusual drama with a feminist slant.. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

It could take some time to appreciate just how big a year 2010 was in art and architecture in 
Cleveland. About three years, to be precise. That's when seeds planted over the past 12 months 
will bear fruit. Or should.  

By 2013, or slightly sooner, the city will have a new Museum of Contemporary Art Cleveland, a 
completely expanded and renovated Cleveland Museum of Art, a downtown casino, a medical 
mart and a new convention center. Without actions taken in 2010, none of these things would be 
happening.  

Here's a look at how they happened.  

After a protracted decision-making process that felt like a long, slow tease, trustees of the 
Museum of Contemporary Art Cleveland finally voted Nov. 2 to go ahead with their long-
awaited project of building a permanent home for the city's leading contemporary-art showplace. 
The trustees wanted to make sure they had all of the $26.7 million in construction money 
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donated or pledged before going ahead. The vote was a triumph for the institution and its patient 
and determined director, Jill Snyder.  

Designed by London architect Farshid Moussavi of Foreign Office Architects, the new MOCA 
will be a gemlike, four-story building clad in shiny black stainless steel and glass. It should open 
in late 2012, kicking off a very significant period in arts, culture and urban development for 
Cleveland. The new MOCA, located at the corner of Euclid Avenue and Mayfield Road, will 
anchor the potentially pivotal Uptown development in University Circle. A groundbreaking is 
scheduled for Tuesday, Feb. 8.  

 

FOREIGN OFFICE ARCHITECTS In 2010, the Museum of Contemporary Art Cleveland 
decided to go ahead with construction of its new building in University Circle, designed by 
Farshid Moussavi of Foreign Office Architects in London. 

On June 14, with somewhat less suspense, trustees of the Cleveland Museum of Art voted to go 
ahead with the last of the major bid packages needed to complete their 8-year, $350 million 
expansion and renovation. They had little choice but to go ahead, given that slowing or stopping 
the work would just add additional cost.  

The museum prepared for the vote by obtaining permission to float $75 million in bonds through 
the Cleveland-Cuyahoga County Port Authority earlier in June, and obtaining permission in 2009 
to divert income temporarily from art-purchase endowment funds to construction. The project is 
scheduled for completion in late 2013.  

In August, the museum announced the appointment of David Franklin, chief curator and deputy 
director of the National Gallery of Canada in Ottawa, as the successor to Timothy Rub, who 
stepped down in 2009 to become director of the Philadelphia Museum of Art. Deborah Gribbon, 
former director of the J. Paul Getty Museum in Los Angeles, earned high praise in Cleveland for 
serving a year as interim director after Rub's departure. Franklin, a first-time director, is an 
internationally respected expert on Italian Renaissance art, a prolific writer on art and a huge fan 
of hockey.  

On Nov. 18, the Cuyahoga County Commissioners and MMPI Inc. of Chicago signed closing 
documents guaranteeing that the $465 million project to build the medical mart and a new 
convention center will go ahead. Backers say the project, which involves constructing a year-
round showroom for medical devices next to a new convention center beneath the downtown 
Mall, will pump several hundred million dollars a year into Cleveland's economy by providing a 
steady stream of conventions and visitors.  

Let's hope so. County taxpayers are shouldering a quarter-cent increase in the sales tax to pay for 
the project.  
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In terms of architecture and urban design, the project is a chance to breathe new life into 
downtown's Group Plan District, conceived in 1903 by a team led by Chicago architect Daniel 
Burnham.  

A new Group Plan Commission, appointed by Cleveland Mayor Frank Jackson and headed by 
Anthony Coyne, chairman of the city's planning commission, is brainstorming possibilities, 
along with members of MMPI's design team, composed of LMN Architects and the landscape 
architecture firm of Gustafson Guthrie Nichol, both of Seattle. The project is due for completion 
in 2013.  

Also scheduled for completion in 2013 is a riverfront casino sponsored by Rock Ventures LLC, a 
venture of Cavaliers owner Dan Gilbert. The $600 million project will be one of four casinos 
around the state approved by Ohio voters in 2009 for specific sites in Cleveland, Cincinnati, 
Columbus and Toledo.  

The 16-acre Cleveland site, located behind Tower City Center, apparently is too tight to fit the 
seven-level, 5,000-space parking garage Rock Ventures wants to build to serve the casino. Rock 
Ventures still hasn't officially unveiled plans, but the company caused a stir late in the year when 
it held meetings with officials from the Army Corps of Engineers, the Ohio Environmental 
Protection Agency and the Port Authority to explore the possibility of narrowing the Cuyahoga 
River at a tight bend ships already find hard to navigate. Debate over the casino design should 
heat up in 2011.  

 

In other developments in art and architecture in 2010:  

• The Butler Institute of American Art in Youngstown pulled off an admirable coup by installing 
a huge and dramatic tile mural by the 20th-century French Abstract Expressionist Pierre 
Soulages. The project was a great achievement for Butler director Louis Zona, who said the 
Soulages fits the museum's American-centered mission because it was created originally for a 
building in Pittsburgh.  

• Oberlin College completed its Bertram and Judith Kohl Building, an excellent piece of 
contemporary architecture designed by Jonathan Kurtz, a rising star at the Cleveland firm of 
Westlake Reed Leskosky. The project won honor awards from the Cleveland Chapter of the 
American Institute of Architects and the Ohio AIA.  

• Curator Ellen Rudolph at the Akron Art Museum warmed up the winter of 2010 by organizing 
the visually spicy "Pattern ID" exhibition, a collection of colorful works by contemporary artists 
who use patterns to comment on culture and identity. The show was an example of crackerjack 
trend-spotting and curatorial acumen. Akron also debuted a somber and sublime exhibition of 
Andrew Moore photographs on the decline of Detroit.  
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• Cleveland State University completed its $44 million Student Center in October, about 10 
months after the death of its architect, Charles Gwathmey, of the important New York firm of 
Gwathmey Siegel & Associates. The building is a fine example of Gwathmey's sculptural 
approach to architecture, flavored with heavy influence from Le Corbusier.  

The center is notable for the reinstallation in its ballroom of two monumental murals by 
Depression-era African-American painter Elmer Brown that were salvaged from the demolished 
Cuyahoga Metropolitan Housing Authority Valley View Homes Estate in Tremont.  

• Last but not least by any means, the brilliant Cleveland goldsmith John Paul Miller received a 
long-overdue salute from the Cleveland Museum of Art in the form of a retrospective exhibition 
on view through Sunday, Jan. 2. Inspired by natural creatures and influenced by 20th-century 
biomorphic sculpture, Abstract Expressionism, Assemblage and other traditions, Miller has 
turned gold jewelry into high art that does far more than glitter. 

The only thing missing from the show was a catalog, which the museum was unable to produce 
on the show's short deadline. That's a piece of unfinished business from 2010, which the museum 
ought to address in the coming year.  
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Athletes track their careers through box scores and statistics. Art museum curators lack the same 
tools, but they certainly keep score.  

In the case of Tom Hinson, a tall and lanky native Texan who retired from the Cleveland 
Museum of Art in December after a 38-year career, the record is impressive.  

Hinson, 66, sometimes faced a difficult struggle early in his tenure as an assistant and later 
associate curator of modern and contemporary art. He had to work hard to persuade skeptical 
trustees to spend money to buy works in his area. But he racked up impressive wins, including 
many works that have softened the museum's reputation as a conservative bastion and helped 
pull it into the 20th and 21st centuries.  

All parties agree that work still needs to be done in beefing up the modern and contemporary art 
collections, which have significant gaps and weaknesses. But the museum's commitment to art 
after 1960 has grown considerably in recent decades, thanks in part to Hinson.  

"His impact has been huge," said Griffith Mann, the museum's chief curator.  
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Born in Henderson, a small town in northeast Texas at the edge of the oil fields, Hinson grew 
interested in art history at the University of Texas at Austin after deciding not to pursue a career 
in architecture.  

An internship at the Toledo Museum of Art led to a master's degree in art history at Case 
Western Reserve University and a job at the Cleveland Museum of Art starting in 1973, when 
the legendary Sherman Lee was still director.  

Hinson's responsibilities included running the May Show, the one-time annual juried exhibition 
devoted to art from Northeast Ohio. The tradition, begun in 1919, continued into the early 1990s, 
when the museum began experimenting with different invitational shows devoted to local art.  

In the early years in his department, Hinson worked alongside Edward Henning, the top curator 
in charge of modern and contemporary art. When Henning retired, Hinson assumed leadership of 
the area and eventually became a full curator.  

On his watch, beginning in the early 1980s, the museum acquired important works by leading 
contemporary artists such as Jennifer Bartlett, Robert Arneson, Susan Rothenberg and Joel 
Shapiro.  

The bigger buys occurred in the late 1980s and '90s. These included a big 1989 painting by the 
contemporary German Neo-Expressionist Anselm Kiefer titled "Lot's Frau," a bleak landscape 
that evokes the Nazi Holocaust.  

Also key are Andy Warhol's "Marilyn X 100," the dominant Pop Art painting in the collection, 
and "Pine Tree," a lyrical and brooding 1931 abstraction by Arthur Dove.  

Of course, there were the ones that got away. Hinson still remembers his disappointment at 
seeing the museum fail to buy an important Roy Lichtenstein Pop Art painting in the 1990s.  

He also lamented seeing James Rosenquist's seminal Pop masterpiece "F111" go from the 
collection of Cleveland developer Richard Jacobs to New York's Museum of Modern Art in the 
mid-1990s in a deal brokered by art dealer Jeffrey Deitch, now director of the Los Angeles 
Museum of Contemporary Art.  

Hinson said that he and the late director Robert Bergman tried a number of times to meet with 
Jacobs to discuss a possible arrangement to have the museum acquire the vast painting, but, he 
said, "We could never do it. We could never arrange it."  

Helping to build a personal collection 

Being a curator means working with collectors to build their own collections, sometimes with an 
understanding that the artworks will eventually come to the museum.  
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Things didn't work out that way when Hinson helped former Cleveland lawyer Eugene Stevens 
amass more than 100 contemporary paintings, including important works by Kiefer, Sandro Chia 
and David Salle. Stevens built a 4,000-square-foot addition to his house in Pepper Pike to display 
the collection.  

Hinson said he hinted to Stevens from time to time that a particular work "would be great for 
us," but that Stevens "would just be noncommittal." He said that Stevens, who now lives in 
Florida, sold most of the collection and didn't donate any artworks to the museum.  

Stevens, who could not be reached for comment, served on the museum's board from 2002 to 
2007 and made a naming gift to the capital campaign for the museum's current expansion and 
renovation.  

The manuscripts and textiles gallery on the west side of the lower level of the museum's 1916 
building, now under renovation, will be named for Stevens and his wife, Paula Stevens.  

Hinson said he's philosophical about seeing the Stevens collection leave Cleveland.  

"You're always trying to do your best for the institution and for the individual collector," he said. 
"Sometimes there are intervening issues that you as a curator have no control over, and thus you 
don't get gifts."  

The force behind photography collection 

Despite his heavy involvement with painting and sculpture, Hinson's signature achievement is 
the creation, almost from scratch, of the museum's small but substantial photography collection.  

When he started in the mid-1980s, with strong encouragement from then-director Evan H. 
Turner, the museum's photography holdings numbered only 44 works, including portfolios of 
images by Alfred Stieglitz and Paul Outerbridge. Today, the collection includes over 3,000 
prints, with special emphasis on the origins of photography in the 19th century.  

With the photography market heating up in the 1970s and '80s, Hinson believed that if the 
museum didn't move quickly to buy examples of work by early photographers such as England's 
William Henry Fox Talbot or France's Gustave Le Gray, it could get shut out.  

"We decided we would go after 19th- and early 20th-century material before it was impossible to 
acquire or too expensive," Hinson said. "To look at the early flowering of the medium is just 
incredible."  

Overall, Hinson's philosophy in building the photography collection was to focus on handfuls of 
vintage prints by major figures -- meaning a print that was made by the photographer soon after 
the negative.  
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"We wanted to show the span of a career," Hinson said. "You'd have six, 10, 20 things by a given 
artist, so the audience would get some sense of what a given photographer was up to."  

The collection now includes hundreds of classic images by such photographers as Henri Cartier-
Bresson, Brassai, Margaret Bourke-White, Walker Evans, Ansel Adams, Edward Weston, Minor 
White, Andre Kertesz, Robert Frank and Paul Strand.  

It also includes a healthy representation of works by Cleveland photographers, including Andrew 
Borowiec, Herbert Ascherman and Michael Levy (a former Plain Dealer photographer).  

While building the collection, Hinson also amassed a serious following among collectors and 
enthusiasts in Cleveland. He organized the Friends of Photography, an auxiliary group with 
roughly 75 members.  

Each member contributes $100 a year for individuals and $150 a year for households. The bulk 
of the dues are pooled to make annual purchases that count as donations by the group to the 
museum's permanent collection.  

Through his years at the museum, Hinson has seen the institution develop a stronger 
commitment, both to contemporary art and to photography. In 1996, Bergman created a 
photography department, separating it from contemporary art, while keeping Hinson in charge of 
both areas.  

In 2000, then-director Katharine Reid put Hinson in charge of photography full time -- a first at 
the museum -- and appointed the museum's first-ever curator solely responsible for 
contemporary art. That position, originally held by Jeffrey Grove, is now occupied by Paola 
Morsiani.  

Hinson, who lives in Chesterland with his wife, writer Diana Tittle, will stay involved with the 
museum and has agreed to organize several upcoming exhibitions. He said he might undertake 
projects for other museums.  

He also plans to see how the Cleveland museum builds on the legacy he established by adding to 
its collections of modern and contemporary art, and photography.  

"It'll be fun to watch from the bleachers," he said. "I'll put my cap on and cheer." 



 

 

 

 

 

 

 

 

 

 

 

 

Job one at the Cleveland Museum of Art is collecting great art. But when it ends up with art 
that's not so great, the museum can wind up on the art market as a seller, not a buyer.  

In three sessions over two days starting Jan. 27, the museum will offer more than two dozen 
European old master paintings in the largest sell-off from its collection in more than a half-
century.  

The 30 lots from Cleveland, with 32 works overall, will be part of an auction of "Important Old 
Master Paintings" at Sotheby's in New York.  

"These are pictures that probably don't have a place in the Cleveland Museum of Art context, but 
could have a happy life elsewhere," C. Griffith Mann, the museum's chief curator, said of the 
works to be sold.  

Some of the hottest recent controversies in the art world have involved cash-strapped institutions 
selling artworks to pay operating or other expenses. But the Cleveland sale is unlikely to cause a 
ruckus. Most of the individual works to be sold are by minor masters; few have been exhibited in 
recent years.  

Sotheby's estimates the total value of the Cleveland works to range from $706,000 to 
$1,022,000. The auction could attract bargain hunters; out of the 30 lots, 21 are priced with low-
end estimates of $10,000 or less.  
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The decision to sell the 32 paintings is not, overall, a negative comment on the museum's prior 
buying habits. More than three quarters of the works to be sold were gifts. Of the six bought by 
the museum, all are considered less than important, and two have been downgraded in their 
attributions, or authorship.  

In 1949 the museum bought a pair of paintings it believed were by the important 18th century 
Italian painter Giovanni Battista Tiepolo, depicting an ancient Roman battle. Experts have since 
concluded that the works were by a follower of Tiepolo, not the master himself. The pair, last 
exhibited in 2005, are expected to bring $200,000 to $300,000 at the auction. They're the two 
most valuable paintings in the sale.  

Another painting, by the important 17th century Italian painter Bernardo Strozzi, a "Pieta" 
measuring 38 by 52 inches, is considered "a shadow of its former self" because of overzealous 
cleaning, which stripped it of layers of pigment, Mann said.  

Despite such comments, Sotheby's is enthusiastic about the Cleveland material.  

"From a market perspective, collectors love things with a museum provenance and hopefully, it 
[the sale] will do well for the museum," said Christopher Apostle, a Sotheby's senior vice 
president and director for old master paintings in New York.  

When a museum sells high quality art for any reason, it can raise eyebrows. If the purpose is 
simply raising money to pay the light bill, it can damage a museum's reputation.  

In 2009, Brandeis University announced it would close its Rose Art Museum and sell 6,000 
artworks to avert a financial crisis. The university reversed course after harsh criticism from 
across the nation.  

In 2008, the National Academy Museum and School in New York raised $15 million by selling 
two prized 19th century landscape paintings. The Association of Art Museum Directors, the 
organization of directors of the nation's largest art museums, urged other museums for two years 
to boycott the National Academy by not collaborating with it on exhibitions.  

Earnings from the Cleveland sale will be used to buy more old master paintings for the 
collection. That plan agrees with the policy recommended by the Association of Art Museum 
Directors, which states that the practice known as deaccessioning should be used only "to 
improve the quality, scope, and appropriateness" of a museum's collection.  

 

The Cleveland sale grew out of the museum's ongoing $350 million expansion and renovation. 
The project, due for completion in 2013, inspired the curatorial staff to think about how 
efficiently the museum is using storage space, which costs money to maintain.  
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"Retaining works of art is never a neutral act," Mann said. "There are resources expended on 
keeping works of art in the collection."  

The museum started evaluating its old master collection in 2008, preceding the reopening of the 
renovated galleries in its 1916 building that summer.  

"We wanted to make sure we had the best works out in the galleries," Mann said.  

Before deciding to sell the works to be auctioned, the museum followed its own detailed, 12-step 
process.  

Jon Seydl, the museum's curator of European painting and sculpture, sifted through the more 
than 200 old master paintings in the collection. 

The museum also consulted experts in the field, including curators Lawrence Nichols of the 
Toledo Museum of Art, Edgar Peters Bowron of the Houston Museum of Fine Arts, and 
professors Edward Olszewski of Case Western Reserve University and Christina Neilson of 
Oberlin College.  

Members of the museum's education staff were asked whether they could see using any of the 
potentially salable items in classes.  

Deborah Gribbon, the museum's interim director in 2009-10, participated in the process, as did 
David Franklin, who joined the museum in September and who succeeded former director 
Timothy Rub, who left in 2009 to become director of the Philadelphia Museum of Art.  

In many ways, the Cleveland sale reveals how the institution's standards have risen as it grew 
wealthier and more exacting in what it sought to acquire.  

The key turning point was the 1958 bequest of $34 million from Cleveland industrialist Leonard 
C. Hanna Jr. Worth more than $257 million in today's dollars, the gift enabled the museum to 
buy first-rate old master paintings on a consistent basis. More than half of the works to be sold 
were acquired before 1958.  

The museum has pruned its collection at intervals throughout its history. Earlier purges including 
the sale of a large portion of the medieval armor donated to the museum in 1916 by John Long 
Severance. The museum discovered in the 1960s that 35 percent of the items were fake.  

At other times in its history, the Cleveland museum has benefited from deaccessioning by other 
institutions. It owes its 1945 purchase of Pablo Picasso's Blue Period masterpiece "La Vie" to a 
surprising decision by the Rhode Island School of Design Museum of Art, which previously 
owned it, to sell the work.  
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The Rhode Island museum used proceeds from the $34,000 sale (worth $413,000 today) to buy a 
painting by Auguste Renoir, "The Young Shepherd in Repose," considered far less important. A 
museum spokesperson did not respond to a query about the reasons for the 1945 sale.  

In 2007, the Cleveland museum paid $4 million at auction at Sotheby's to buy a large, 1,000-
year-old Indian stone statue of the Hindu god Shiva. The Albright-Knox Art Gallery in Buffalo 
sold the Shiva and other Asian masterpieces to raise money to buy modern and contemporary art, 
now the sole focus of its collection.  

In the case of the upcoming Cleveland sale at Sotheby's, raising cash is not the issue.  

"The money is certainly helpful," Mann said, "but it's not ever something that drives the 
process."  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

Museums can be leaders or followers in the field of contemporary art. By giving South Korean 
artist Kim Beom his first solo museum exhibition in the United States, the Cleveland Museum of 
Art is staking out a position for itself as a leader -- an institution capable of spotting and 
anointing talent.  

Kim, a conceptual artist who works with video, drawing and installation, is relatively little-
known in this country, although he has a growing international reputation. He participated in the 
2003 Istanbul Biennial and the 2005 Venice Biennale.  

By giving him a prominent exhibition in its new East Wing, the Cleveland museum has 
positioned Kim as a discovery, and as someone whose work is likely to gather a great deal of 
global attention in coming years.  

That is a fairly substantial weight to put on an artist's shoulders, and it's not immediately 
apparent from the exhibition that it's a major art-world happening.  

The main thrust of Kim's work is to explore language and systems of logic and to show how very 
illogical they can be. In the show's title installation, for example, a tendentious professor lectures 
from a video screen to an audience of household items positioned on small wooden chairs as if 
they were knuckleheaded students in a classroom.  
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The suggestion that inanimate objects are somehow alive and educable is humorous and 
nonsensical, and it provides a momentary frisson. But as the anchoring moment of a major solo 
presentation, it doesn't quite carry the load it needs to bear.  

Kim's work follows squarely in the tradition of Marcel Duchamp, who upended the art world in 
the early 20th century by displaying commonplace items in gallery settings and declaring them to 
be art, thereby raising questions about how the mind frames the concept of art.  

Kim pursues a similar strategy in a pair of installations in which actors are shown on video 
screens speaking to rocks. In a very Duchampian way, Kim displays the rocks alongside the 
video screens in the completed works.  

Kim's work, according to texts accompanying the show, explores issues pertaining specifically to 
modern and contemporary South Korean culture, but these meanings are not immediately 
available to the casual viewer. Such references also raise questions about how works arising in 
specific cultures around the globe will "translate" when taken out of their original context.  

Other images are easier to grasp immediately. A blueprint for a "School of Inversion," for 
example, depicts interior spaces both in plan (as if viewed from directly above) and section (as if 
viewed straight from the side).  

By conflating two standard modes of architectural representation, Beom demonstrates in a 
whimsical way how very close logic is to illogic. He might also be making a comment about the 
South Korean educational system -- but if so, again, that's not immediately clear.  

The Cleveland museum's commitment to modern and contemporary art has fluctuated 
significantly in recent decades. Now that it has its new East Wing, it needs to establish a strong 
track record of focusing attention on both new and established talent, and to figure out how, over 
time, it can present a comprehensive view of contemporary global art. The Kim show is an 
intriguing, thought not entirely satisfying, start.  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

The Cleveland Museum of art did better than expected in the largest sale of works from its 
collection in a half century -- roughly 45 percent better.  

The auction of "Important Old Master Paintings" at Sotheby's in New York on Thursday and 
Friday netted the museum $1.47 million.  

The museum offered 32 paintings in 30 lots at prices estimated to bring between $706,000 and 
$1,022,000. It earned approximately $450,000 more than the high-end estimate.  

"We were pleased to be swept along by a generally enthusiastic group of buyers and stronger 
than expected sales across many lots," C. Griffith Mann, the museum's chief curator, said in an 
email. "Things went within or beyond the estimates."  

Among the big ticket items that sold for higher-than-expected prices were "Dune Landscape with 
Figures," by the 17th century Dutch painter Philips Wouwerman. Estimated at $100,000 to 
$150,000, it sold for $446,500, including the buyer's premium.  

A pair of 18th-century paintings attributed to an unknown follower of Giovanni Battista Tiepolo, 
depicting an ancient Roman battle, were estimated to sell for $200,000 to $300,000. The price 
with the premium was $482,500.  

The premium is charged to the buyer on 25 percent on prices up to $50,000, 20 percent on prices 
from $50,000 to $1 million, and 12 percent on the rest. Such fees are not included in estimates.  

12/2010–1/2011 February 01, 2011 
Steven Litt, Plain Dealer Art and Architecture Critic 
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Art museums can stir enormous controversy if they sell artworks to raise money to pay operating 
or other expenses not related to strengthening a permanent collection.  

The Cleveland museum's sale -- the end result of a process known as "deaccessioning," barely 
raised an eyebrow in the art world.  

The paintings chosen to be sold were either considered not essential to the collection or were 
downgraded by scholars in their attribution, or authorship, after the museum bought them.  

The Roman battle scenes, for instance, were acquired by the museum as Tiepolos in 1949. 
They're now believed to have been painted by someone in Tiepolo's circle, not the master 
himself.  

The Cleveland museum will spend the proceeds of the sale on enriching its Old Master paintings 
collection. The policy echoes recommendations from the Association of Art Museum Directors, 
the organization representing heads of the nation's largest art museums.  

The headline item at Sotheby's was a 16th-century painting by the Italian Renaissance master 
Titian, entitled, "Sacra Conversazione: The Madonna and Child With Saints Luke and Catherine 
of Alexandria. It was sold by a private foundation to a lone telephone bidder for $15 million, or 
$16.8 million with the premium.  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

It's a dazzling workout for a soloist of virtuoso technique and intrepid personality, qualities that 
certainly apply to Salerno-Sonnenberg, an independent musical spirit for nearly three decades.  

The expressive and physical extremes that long have been Salerno-Sonnenberg hallmarks turned 
out to be just right for Piazzolla's extravagant showpiece. Where the music scrapes, scoops and 
swoons, the violinist was there with bow hairs flying. Where Piazzolla twists rhythms like 
sweaty bodies intertwining, Salerno-Sonnenberg provided the sonic and visual stuff.  

The fine New Century players responded to their leader's fervor with equal intensity. There were 
charismatic solos by several principals, especially cellist Susan Babini and violist Cassandra 
Lynne Richburg. Bass player Anthony Manzo's input was sonorous and impish.  

In the night's other works, Salerno-Sonnenberg led from the concertmaster's chair, exerting firm 
control over phrasing, dynamics and colors, sometimes to quirky effect. Wolf's Italian Serenade 
received frisky, nimble treatment, while Bartok's Romanian Folk Dances went their exuberant 
and exotic way, thanks partly to debonair solos from Salerno-Sonnenberg and peers.  

The orchestra also immersed itself into Tchaikovsky's Serenade for Strings, playing with 
warmth, vigor and mannerisms that often shifted the emphasis to details, rather than the big 
picture.  
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Salerno-Sonnenberg made an overheated thing of Gershwin's "Bess, You Is My Woman Now" as 
the second encore, but the first – Alfred Schnittke's Polka – was a subversive delight. Hot, you 
might say, and ideal for a frigid winter's night. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

She sings. She plays violin. (Often at the same time.) She writes songs that reveal her love of 
music of both classical and folk personality.  

"I have no borders in my genres," says Czech-born Iva Bittova, minus a hint of irony.  

Or understatement. Bittova has won followers worldwide for her immersion into many musical 
genres, as well as her ability to collaborate with composers and performers who are open to her 
impassioned and exuberant artistry.  

She'll share that artistry with the Calder Quartet, the admired quartet-in-residence at the Colburn 
Conservatory in Los Angeles, during a Viva! & Gala series concert Friday at the Cleveland 
Museum of Art's Gartner Auditorium.  

Their program will include selections by Bela Bartok and Leos Janacek -- but not pieces that 
may be familiar in the arrangements that will be performed -- and a work by experimental 
English composer and guitarist Fred Frith, dedicated to Bittova.  

"She's an amazing woman -- a real force of nature in every way," says Calder Quartet violinist 
Andrew Bulbrook.  

12/2010–1/2011 February 16, 2011 
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PREVIEW 

Iva Bittova and Calder Quartet 

What: The Moravian singer-violinist 
teams with the Los Angeles-based string 

quartet for a program of music by Bela 
Bartok, Fred Frith and Leos Janacek as 
part of the museum's Viva! & Gala 
series.  

When: 7:30 p.m. Friday.  

Where: Cleveland Museum of Art's 
Gartner Auditorium, 11150 East Blvd.  

Tickets: $26 and $30; $25 and $29, 
museum members. Call 1-888-262-
0033.  
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"She has this theatrical background and 
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show in Knoxville [Tenn.] where a train came 
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"She has this theatrical background and improvisatory background. We saw her play a show in 
Knoxville [Tenn.] where a train came through, and the train whistle became part of the 
improvisation. It's amazing as a classical player to be aware of that."  

Bittova has always blended the classical and the traditional. Her father played bass in the local 
opera orchestra in Moravia while also excelling on cimbalom (a hammered dulcimer), guitar and 
trumpet. Bittova's mother and sisters are musicians.  

But Bittova went through a period of artistic rebellion. She "hated violin as a child" and set the 
instrument aside, taking up acting, which led to radio, television and movie roles.  

Then, an epiphany. She began practicing violin diligently at 22, but with a difference.  

"I started to use my voice with my violin. It was a very important moment," says Bittova, who 
moved to New York's Hudson Valley in 2007.  

Her distinctive combination of violin and voice -- at once tender and earthy -- brought her into 
the orbit of musicians classical and otherwise, such as composer Frith, who teaches at Mills 
College in Oakland, Calif. He wrote "Lelekovice," a quintet for Bittova and string quartet, after 
visiting her hometown -- thus the title -- in the Czech Republic.  

Bittova's ties to her homeland and region are reflected in her Cleveland program with the Calder 
Quartet. A collection of songs by Czech composer Janacek will find Bittova playing violin with 
the group as she sings and improvises.  

Bartok, who explored Hungarian folk music with compatriot Zoltan Kodaly, will be represented 
by arrangements of his violin duos for string quartet and Bittova, who also has written her own 
pieces for this complement and others.  

"I collect lyrics in a lot of different languages -- Chinese, English, Yiddish, Hebrew, Spanish," 
Bittova says. "Every language has its own music."  

Hans WendlIva Bittova quit violin as a child but took it up again at the age of 22, when she also 
began singing while playing.  

Novel ventures also are standard procedure for the Calder Quartet, three of whose members -- 
violinists Bulbrook and Benjamin Jacobson and cellist Eric Byers -- attended the Encore School 
for Strings in Hudson as teens.  

Later, they all enrolled at the University of Southern California's Thornton School of Music, 
where they teamed with violist Jonathan Moerschel, a friend of Bulbrook's from the Boston area, 
and became immersed in contemporary music.  

The ensemble has won praise for performances of music ranging from the Classical era to today, 
including works by Christopher Rouse and Thomas Ades they have recorded. The players derive 
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much of their satisfaction working with living composers, especially "composers our age," says 
Bulbrook.  

They expand the repertoire by commissioning young composers -- 125 applied last year -- as part 
of a contest sponsored by the Carlsbad Music Festival, the alternative classical music festival in 
San Diego they co-founded in 2003 with composer and former USC classmate Matt McBane.  

"We try to find voices that might not get heard in the traditional system of elevating a 
composer," says Bulbrook.  

The voice the Calder is closest to this week belongs to Bittova, who began bonding with the 
quartet when they made music at her home in the Hudson Valley.  

"It's always nice to play with musicians who give inspiration and are open to get inspiration," she 
says. "This is very beautiful."  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

In one of his most prominent public appearances since he took his job in September, Franklin 
responded to a question about a proposal made in January by the Republican Study Committee in 
the U.S. House of Representatives that the NEA be eliminated.  

Franklin extolled the endowment, which received $167.5 million in the last federal budget, and 
said that public arts funding was "a mark of a civilized country."  

He said, "The idea that a society would turn its back on that is exceedingly disturbing. It would 
be a tragedy for the U.S."  

Franklin also said elimination of the endowment, established in 1967, would be noticed abroad, 
to America's discredit.  

"Americans should care about those perceptions," Franklin said.  

He added that museums and other cultural institutions need to do a better job explaining the 
concrete economic benefits they bring their communities -- in addition to the more intangible 
values of art.  

12/2010–1/2011 February 18, 2011  
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Franklin, former deputy director and chief curator of the National Gallery of Canada in Ottawa, 
has spent his first few months in Cleveland meeting with museum supporters, learning the ways 
of his new institution and defining his vision for the future.  

At the City Club, he emphasized his view that the museum will re-emerge in 2014 from the 
relative slumber of nine years in which its energies have been focused on a $350 million 
expansion and renovation.  

As a dedicated art historian, he couldn't resist accompanying his prepared remarks with images 
of masterpieces in the museum's collection, including a 5,000-year-old Cycladic "Stargazer" 
statuette.  

To punctuate his point about the importance of the work, he pulled a replica out of his pocket, 
and then immediately channeled some Shakespeare, addressing the piece as if it were Yorick's 
skull.  

"I knew him, Horatio," he said, as laughter filled the room. Correcting himself, he said he 
thought the statuette was "a her, not a him."  

Franklin vowed that the museum would make a major commitment to collecting and exhibiting 
contemporary art and that it would be open to collaboration with other institutions, such as the 
Museum of Contemporary Art Cleveland.  

When asked whether it was right for the museum to keep much of its collection in storage, 
Franklin said the institution would continue to explore pruning its holdings by selling selected 
works to raise money for new purchases and to open up exhibit space.  

The museum recently sold roughly 30 European Old Master paintings at auction at Sotheby's in 
New York, earning $1.45 million, which will be used to further enrich the collection. 

In response to a question about whether the museum would resume the May Show, the one-time 
annual review of art from Northeast Ohio, Franklin said he was considering how to develop a 
new formula to display work by artists from the region. 

"I'm wrestling with it, but I know I better stop speaking, because I know my colleagues are 
staring at me."  

During his speech, Franklin touted an upcoming exhibition on the 20th-century Chinese artist Fu 
Baoshi, who was active from the 1920s to the 1960s -- among the most turbulent years in 
Chinese history.  

The show, which will open in October, arose out of agreements with the Nanjing Museum in 
China. Franklin said the exhibition demonstrates the Cleveland museum's global reach and its 
ability to create partnerships with other leading institutions around the world.  
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"I really see the museum as a safe haven for an engagement in challenging conversations, for 
tolerance, for provocation, even seduction," Franklin said.  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

Cleveland artist Julian Stanczak burst onto the national art scene in 1965, when the Museum of 
Modern Art in New York included his work in the seminal Op Art exhibition, "The Responsive 
Eye."  

His paintings are in the permanent collections of the most prestigious museums in the country, 
including MOMA, the Metropolitan Museum of Art, the National Gallery of Art, the Hirshhorn, 
the Corcoran Gallery of Art and dozens of others, including the Cleveland Museum of Art. 
Lately, a renewed interest in Op Art has given his work a robust second life.  

Given all this national acclaim, you might suppose that receiving the Cleveland Arts Prize back 
in 1969 would be the merest blip on Stanczak's personal radar.  

Not so. Stanczak interrupted a fine afternoon nap one day last week to talk at length about the 
prize, and the next day canceled a doctor's appointment to be photographed with five other 
visual-arts prize winners at the Cleveland museum, which has devoted two galleries to 
celebrating the 50th anniversary of the prize.  

The photo session was a bit like a gallery opening, but without the cheap wine. While museum 
patrons drifted through, looking at the art, the artists mingled in small groups, catching up on one 
another's lives and work.  

"It's great -- I never get to see any of these people," said Christopher Pekoc. "I'm not all that 
much of a social person."  

12/2010–1/2011 February 20, 2011  
Joanna Connors 
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The show, "In Honor of the Cleveland Arts Prize," runs through Sunday, March 13, and features 
more than 25 works by visual-arts prize winners whose work is in the museum's permanent 
collection. It is one of a series of events (beginning in 2010 and continuing into 2011) marking 
half a century of the arts prize, which recognizes achievement not only in visual arts but in 
literature, music, dance, design and civic leadership.  

The list of winners is long, going back to the first recipients in 1961, so any effort to see the 
work artist by artist turns into a monumental -- if not impossible -- undertaking. But the museum 
show makes it easy, gathering enough of the visual-art winners to give us a nice plunge into the 
deep reservoir of talent here.  

Now 82, Stanczak still remembers how it felt to win the prize when he was fairly new to the city. 
He arrived here in 1964 to teach at the Cleveland Institute of Art, after earning his bachelor's 
degree at the art institute and his master's degree at Yale University.  

After a life marked by forced displacement and separations, starting when he was taken from his 
Polish village at the age of 11 and imprisoned in a Soviet labor camp in Siberia, Stanczak had 
decided to make Cleveland his home. But he did not yet feel at home.  

"I was a withdrawn and shy individual by nature," he said. "Artists are social rejects, many times, 
but this prize made a place -- Cleveland -- a warm home of acceptance. I was deeply touched."  

Proof that society values your work 

As the art critic Robert Hughes has observed, "The greater the artist, the greater the doubt," and 
Stanczak said he had plenty of it, even after being part of the 1965 MOMA show. The prize gave 
him greater confidence in his work.  

"The idea of being an artist was now confirmed," Stanczak said, his Polish accent and syntax still 
strong. "The opinions of society showed that it was not a hobby, not a whimsical occupation."  

The Cleveland Arts Prize has given other established artists that surge of self-assurance.  

"It keeps you going," said Judith Salomon, who won the award in 1990 for her often-playful and 
boldly colored ceramic art. "You need that little boost, especially in the middle of winter."  

Salomon had not heard of the arts prize when she won it, but Pekoc was well aware of it. Perhaps 
too aware, at least for his emotional well-being.  

"It was always one of those things where you would secretly hope that your name would be in 
among the winners," he said. "And then you're disappointed when it's not. And that 
disappointment goes on year after year after year."  

Pekoc was hardly bereft of other honors. He's won five Ohio Arts Council fellowships and a two-
month residency in the Czech Republic, and his work is in the permanent collections of the 
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Metropolitan Museum of Art, the Art Institute of Chicago and the Cleveland museum, among 
several others. His work has been featured in galleries as far-flung as Tokyo and Australia.  

Yet he continued to yearn for the Cleveland Arts Prize, which he finally won in 2007 for his 
stitched-together photo collages, which Plain Dealer art critic Steven Litt has characterized as 
having "an exquisite darkness" and "an almost spiritual intensity."  

After he won, Pekoc said he was surprised to notice a heightened level of respect for his work. 
"It made a difference in the way people think of me," he said.  

It also made a difference in the way Pekoc thought of himself and his work. "One of the things 
artists deal with is solitude," he said. "Working alone, you can't see the forest for the trees, and 
it's hard to step back from your latest work.  

"You can't tell: Is it good? Is it not good? The arts prize has given me another level of saying, 
'This piece has value, this piece is good.' "  

Prize opens door to the art community  

Photographer Linda Butler, who won in 1999, echoed Pekoc's thoughts about dealing with 
solitude. "Being an artist is quite a lonely occupation," she said.  

Like Stanczak, Butler was a recent arrival to the area when she won the prize. She moved here in 
1992 with her husband, a cardiologist at the Cleveland Clinic, and already had a thriving career, 
with two published books, gallery shows and national recognition.  

But, she said, "National attention is a flash in the pan. You get noticed and forgotten very 
quickly." Winning the prize, on the other hand, made her feel part of the Cleveland art 
community. As with Stanczak, it opened the door to a creative home.  

When glass artist Brent Kee Young won the prize in 1987, he was most pleased to share the 
honor with such earlier winners as Viktor Schreckengost and John Paul Miller.  

"Being in the same company with those guys is pretty good," Young said.  

Young recently joined another prestigious group when he won a $20,000 Creative Workforce 
Fellowship from the Community Partnership for Arts and Culture, a Cuyahoga County nonprofit.  

His art institute colleague Bill Brouillard, who won the arts prize for lifetime achievement in 
2009 for his ceramic work, also got a $20,000 grant. He said not many places can match that 
level of support for the arts.  

"To have both of those things here in Cleveland is extremely unusual," Brouillard said.  

Young, who came to Cleveland to teach at the art institute in 1973, left for California in 1977. 
Two years later, he was back.  
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"The art community in Cleveland is super," he said. "It's the whole reason we came back."  

Pekoc gives at least part of the credit for that sense of community to the arts prize, and to Marcie 
Bergman, who has worked to increase the visibility and value of the prize since becoming the 
organization's executive director in 2006.  

This year, for instance, more artists will receive more money with the prize, with $5,000 going to 
an emerging artist and $5,000 each to four midcareer artists. The organization has added eight 
members to its board and an annual fundraiser to its calendar. This year's prize ceremony takes 
place on Tuesday, June 28.  

"I think Marcie has done a fabulous job with the arts prize," Pekoc said. "She's brought it to the 
attention of a much broader audience."  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

Time spent with family members, one of the most treasured gifts of the Christmas season, is 
enriched with a holiday visit to University Circle, where this country's densest concentration of 
cultural institutions is found. Exhibits at the Cleveland Museum of Natural History, Cleveland 
Museum of Art and Cleveland Botanical Garden stimulate minds and provide fodder for 
fascinating family conversations. 

And their museum shops await with an assortment of unusual gifts. 

The glass biomes at the Cleveland Botanical Garden always are welcoming during Northeast 
Ohio's long, gray days, with the dry desert climate of Madagascar replicated in one glass dome 
and the humid cloud forest climate of Costa Rica — complete with fluttering butterflies — in the 
other. High-tech lights banish the wintry weather outside so the plants from those countries can 
thrive indoors. Immerse yourself in worlds far different from our own amid exotic trees and 
ferny glades with waterfalls. 

Although gardening these days is dormant as winter dominates, gardeners among us thrive on 
planning for the months ahead. So the Garden Shop near the entrance is a great destination for 
ideas and gifts for those gardeners on your list. 

It's a place to find high-quality garden statues that will have a place of honor next spring and 
ornaments that will appeal to lovers of the outdoors as well as birders. 
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"It's a great time of year to curl up with a cup of tea near the fireplace and plan your garden next 
year," said Kate Fox, Garden Shop manager. "And we have some great, hard-to-find books to 
help you do just that." 

She's also proud of the exquisite line of jewelry to be found in glass cases, including glass fusion 
pieces that seem to change color with the clothing that is worn. 

"This is the time of year that gardeners are searching for ideas, and our books are second to 
none," Fox said. 

Because the facility's annual Winter Show, on through Jan. 2, is framed around groups of 
artistically decorated gingerbread houses, gingerbread Christmas ornaments dominate among the 
collection in the Garden Shop. 

The main Christmas tree in the lobby is 22 feet tall and decorated with white hydrangea 
blossoms and red berries. Large animal topiaries are eye-catching, especially when one examines 
the variety of plant materials used to create them, such as the spider plants used to flesh out the 
lion's mane. 

Those bringing family members with excess energy to burn will welcome the presence of the ice 
rink out front on Wade Oval. 

It's got a polymer surface, which is slightly different from ice, but skating is free, and all sizes of 
skates are available for rent. 

Hours are noon to 5 p.m. every day starting Monday through Jan. 2, and the rink, which is lit, is 
open until 7 p.m. on Fridays and Saturdays. 

 

Meet mammals you probably never knew existed at the Cleveland Museum of Natural History, 
where the huge exhibit "Extreme Mammals" is on display through April 17. You'll find now-
extinct early mammals that later evolved into hoofed creatures such as horses and deer, 
mammals that are very tiny and those that reproduce by means not at all expected in mammals. 

You'll learn how, when, and why mammals go extinct; discover how they move through the air, 
on land and in the water; and learn a whole lot about horns, tusks, and tails. 

The museum has many other interesting exhibits, including a host of dinosaurs and an area 
devoted entirely to early man. 

Just as gardeners are the target demographic for the Botanical Garden's shop, those with a 
scientific bent are catered to with the gift selection at the Museum Shop. And if you're in a hurry, 
it's good to know that no admission payment is necessary to visit the museum shop. 
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This place has a great selection of jewelry made from precious and semi-precious stones and all 
kinds of kits that curious budding scientists will use to conduct experiments. Find microscopes, 
telescopes and magnifying tools of all kinds here, plus items related to all things mammalian and 
the "Extreme Mammals" exhibit. Get the tools, inspiration and suggestions to begin a collection 
of fossils. Purchase a rock polisher, a bird call, books about the natural history of Ohio and all 
manner of guides to learn about birds, flowers, trees and planets. Those who learn best by doing 
will be enamored by kits to make a solar fuel cell car or a hydro clock. 

 

Although the Cleveland Museum of Art's $350 million expansion and renovation still has a few 
years to go, many striking new spaces have opened in this crown jewel of University Circle 
museums. There's plenty to see in areas of the original 1916 building that are free to visit and 
you'll be impressed with the way collections are showcased. 

"Treasures of Heaven," which continues until Jan. 17 brings to Cleveland many elaborate and 
rare reliquaries that have never before been away from the cathedrals and churches where the 
faithful come to see them. The beautiful containers of gold, crystal, silver and other materials 
were crafted to hold a bit of hair, a tooth, or piece of bone once belonging to a saint. In Medieval 
Europe the faithful believed the body parts of departed saints had the power to intercede in 
heaven on behalf of humans who prayed to them. 

In most cases the body parts themselves remain in Europe and did not accompany the reliquaries 
for exhibit. The forearm of St. George, for instance, remains safely stored in the treasury of St. 
Mark's Basilica in Venice. But the beautiful silver and jewel-encrusted reliquary attracts plenty 
of attention in the exhibit because it shows St. George fighting a dragon atop a reliquary made to 
allow kissing of the exposed bone by those coming to see it. 

Many of the relics were brought home to England by Crusaders during the 11th to 13th centuries. 

If you have teens in your group it's certain they'll be fascinated when you tell them that actual 
teeth belonging to St. John and Mary Magdalene can be seen in reliquaries on display. 

Cleveland's art museum gift shop, on the main floor just opposite the entrance, has always been a 
find place to find gifts with a connection to great art. Prints and posters, great postcards, 
notepaper, and books have long been its forte. 

A smaller gift shop at the conclusion of the "Treasures of Heaven" exhibit carries museum 
replicas and nativities, religious art and other items inspired by the exhibit. This is where to find 
the Sacred Landmarks of Cleveland book, and the Fine Treasures of Heaven exhibition 
catalogue, which offers interesting points of view about reliquaries and their importance. Many 
scholars believe the presence of reliquaries caused great cathedrals to be built to house them and 
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influenced trade and pilgrimage routes throughout Europe. Those wishing to shop in that space 
off the last gallery for the "Treasures" exhibit can do so without paying to visit the exhibit. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A former Akron resident’s documentary about poet and political activist Lawrence Ferlinghetti 
will be shown at the Cleveland Museum of Art on Friday and Sunday. The story behind the film 
begins more than 40 years ago. 

Filmmaker and photographer Christopher Felver, a 1964 graduate of Buchtel High School, 
remembers going to California for the first time in 1966 — and that the first place he went was 
Ferlinghetti’s City Lights bookstore in San Francisco. 

”That’s where the action is, as far as I was concerned, culturally,” Felver said by telephone from 
his San Francisco home. Co-founded by Ferlinghetti in 1953, the still-operating bookstore is a 
landmark for poets and readers; its publishing arm, launched two years later, is famous for 
distributing the work of Ferlinghetti (most famously A Coney Island of the Mind) and others, 
notably Allen Ginsberg. (See http://www.citylights.com.)  

Ginsberg’s epic poem Howl was part of City Lights’ fourth publication — and risked being its 
last, since Ferlinghetti was charged with obscenity for printing the book. The resulting trial — a 
victory for poet and publisher — is a key part of the recent movie Howl, starring James Franco 
as Ginsberg. 

Felver had discovered Ginsberg and Ferlinghetti while in college at the University of Miami in 
Florida. ”There was one young man who introduced us to Evergreen Review [magazine],” he 
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said, ”and there was one issue there on San Francisco poets that was a knock-out, and that was 
my seminal thing.” 

On that first trip to California, he said, ”I just took in the scene.” The memory stayed with 
Felver. 

More than a decade passed. He studied filmmaking in London, hung out at the original Alice’s 
Restaurant in Massachusetts and met Dennis Hopper in New Mexico. He tried Hollywood and 
”I couldn’t take it. There’s no such thing as independent filmmaking in Hollywood.”  

Finally, in the late ’70s, he moved to San Francisco — and struck up a friendship with 
Ferlinghetti. 

That friendship continues to this day, with the 91-year-old Ferlinghetti still working, and it has 
resulted in many collaborations. Among them are two Felver films about Ferlinghetti: the ”day 
in the life” movie The Coney Island of Lawrence Ferlinghetti (1996) and a longer, full 
biography called simply Ferlinghetti (2009). The latter film will be shown at 7 p.m. Friday and 
1:30 p.m. Sunday at the Cleveland Museum of Art. Felver will attend both screenings and 
answer questions after. (See http://www.clevelandart.org.)  

He retooled Coney Island into the more recent movie because ”I want the younger generation to 
understand how important these cultural figures are.” His other films have included profiles of 
pianist Cecil Taylor, sculptor Tony Cragg and artist/critic Donald Judd; his photo books have 
included Angels, Anarchists & Gods, with Abbie Hoffman in a Howl T-shirt on the cover. 

”These things are being lost,” he said. ”Most of my photographs and my work are people who 
are sort of like dinosaurs, you know. . . . The old ways are passing and, as a historian, I feel 
responsible for recording this passage.” 

He reworked the earlier film, adding new interviews with people like Hopper; poets Gary 
Snyder, Amiri Baraka and Michael McClure, and writer-publisher Dave Eggers. Their 
comments are blended with recent and old footage of Ferlinghetti to form a portrait that covers 
the range of Ferlinghetti’s life. 

While he’s often associated with iconoclasts, Felver noted more than once that the poet was also 
a World War II veteran, ”one of Tom Brokaw’s ‘Greatest Generation.’ ” But he is also one who 
became an ”instant pacifist” after seeing the ruins of Nagasaki. 

”He’s a fascinating character,” Felver said, and one who has slowed — not performing as often 
as he used to — but not stopped. 

”He’s 91 and still cookin’,” Felver said. ”He’s painting. He’s moving right along — and writing 
better than ever.” 

 



 

 

 

 
 
 
 
 
 
 
 
 
 
Everything old is new again – just ask singer Yasmin Levy. 

Levy, 35, has been touring the world, bringing 500-year-old Jewish Ladino music to sell-out 
audiences eager to hear the lyrical sounds of these ancient, emotionally penetrating Sephardic 
melodies. 

Ladino is the name given to the now almost-extinct group of languages spoken by Sephardi Jews 
who were expelled from Spain in 1492. Rather than face conversion to Christianity, these Jews 
dispersed to the Mediterranean, North Africa and Turkey. 

“Wherever the Spanish Jews lived, they combined old Spanish (Castilian) with the local dialects 
to form Ladino,” Levy told the CJN by phone from Israel. “Ladino music and poetry was passed 
down orally from father to son and from mother to daughter.” 

The Jewish Federation of Cleveland is bringing Israeli-born Levy to Siegal College on Tues., 
Feb. 22, for the “Meet the Artist: Yasmin Levy – The History & Music of Ladino” workshop. 
She will also appear at The Cleveland Museum of Art on Wed., Feb. 23, at 7:30. 

Levy is the daughter of musicologist, composer, singer and poet Yitzhak Levy, whose family is 
descended from the Spanish exiles of 1492. Recognizing how important it was to preserve the 
culture before it disappeared, Yitzhak visited the remaining elderly Ladino speakers in Israel to 
record songs that had never been written down. He ultimately published 14 volumes of old 
Ladino music and many recordings and is credited with having saved Ladino music from 
extinction. 
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Levy grew up hearing this centuries-old music “almost at birth,” she says. “My father died when 
I was 1, but the music he treasured and recorded, that my mother constantly sang so well, was 
deeply woven into my being early on.” 

Although she sang with her mother, who raised five children alone, Levy never considered 
becoming a professional singer until she realized how “holy” the Ladino musical tradition was 
and how uniquely positioned she was to keep it alive. Her sensuous, sultry voice, which one 
critic wrote “can melt the walls of your heart,” is ideally suited for Ladino’s deep, poignant 
melodies. 

Levy assumed the great “responsibility” to spread and preserve the endangered music. “From the 
very beginning, this has been a sacred, sentimental mission for me,” she says. As persecuted 
Jews fled Spain, the only thing they could keep with them “was their language,” Levy explains. 
“Ladino songs reflect the Spanish Jews’ yearning for their old life, as well as love, passion and 
hope.” 

When Levy entered the music scene, she insisted the genre be called “world music” rather than 
Jewish music so it would appeal to broader audiences. As her fame spreads, including sold-out 
concerts throughout Europe and the Middle East, she cannot believe how quickly she has 
achieved musical prominence. 

“Ten years ago, Ladino music was dying and only being studied by a few scholars,” she says. 
Now the music has captured the attention of millions of people from all religions, nationalities 
and lifestyles. The Jerusalem native infuses some of the music with her own interpretation. Her 
four award-winning albums intertwine Ladino rhythms with gypsy, Middle Eastern and flamingo 
melodies. 

The exotic, raven-haired Levy has been asked to take time off her busy international touring 
schedule to teach Ladino music. “First, I must spread the music as widely as possible,” she 
insists. “The teaching will come later.” 

The performer, who is expecting her first child in June, remains very close to her family roots. 
Her mother Kohava Levy has just recorded her first album of Ladino songs at age 65. “She has a 
golden voice, and it’s wonderful she is fulfilling her dream to perform, something she gave up 
when she married my father,” Levy says. 

During her performances, the singer feels she is never far from home. “I know my father is with 
me,” she says. “When I am on stage, I have a strong feeling he is standing right beside me, 
sharing his musical memories, as I sing our ancestral songs. I am living his life.” 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Founding a cultural movement ain't for sissies. Just look what wild man William S. Burroughs 
(1914 to 1997) had to go through on his way to becoming a legend: government censorship, 
drug addiction, a murder charge, and the price to be paid for his homosexuality. Yet the author 
of Naked Lunch is now widely regarded as the godfather of the Beat generation, influencing 
artists all the way from Jack Kerouac and Andy Warhol to Kurt Cobain and Patti Smith. You 
can learn more about the guy who, in the words of John Waters, "was the first person to become 
famous for doing things you were supposed to hide," this afternoon at 1:30 p.m., as William S. 
Burroughs: A Man Within makes its Cleveland debut at the Museum of Art. Admission is $9 at 
the door, with discounts for seniors, students, and museum members. For more information, call 
216-421-7350 or go to clevelandart.org. The Cleveland Museum of Art is at 11150 East Blvd. in 
University Circle.  

12/2010–1/2011 

March 2, 2011 
Elaine Cicora, Arts Editor 

 

Art Museum Honors a 
Beat Legend  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Welcome to 2011. A few thoughts and links for the day: 

•It's not a new idea, but an economist at the University of Pittsburgh outlines the case for 
establishing greater economic ties between Pittsburgh and Cleveland — “Cleveburgh,” as he 
calls it. 

Christopher Briem, who works at the University Center for Social and Urban Research, in an 
op-ed piece in the Pittsburgh Post-Gazette says that it “may be time to talk about the once-
unthinkable: a combined Cleveland-Pittsburgh metro region.” 

Our tech reporter, Chuck Soder, looked at this in 2007. (And our subsequent editorial was 
headlined “Cleveburgh.”) 

Indeed, Mr. Briem notes that in many ways “Cleveburgh already exists. The Regional Learning 
Network was formed in 2009 and brings together local leaders of Cleveland, Youngstown and 
Pittsburgh to address shared problems. The TechBelt Initiative brings together emerging 
technology industries of the greater Pittsburgh and Cleveland regions. These are seeds of what 
could become broader regional cooperation — if we make it so.” 
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The metropolitan statistical areas of Pittsburgh, Cleveland, Akron, Canton, Steubenville, 
Weirton and Youngtown, along with adjacent counties, “add up to a population of more than 6 
million and a labor force of more than 4 million,” he writes. “They make up a combined market 
that many local businesses already treat as a single region when looking to the future.” 

The challenge of competing as a region “can only be met if we combine both metro areas' 
networks of resources, if we share ideas, capital and talent,” according to Mr. Briem. 
“Cleveburgh could take advantage of a much broader set of strengths than either Pittsburgh or 
Cleveland can tap on its own.” 

He ends with a plea for greater energy toward cooperation, noting, “This all sounds 
straightforward, but it is far from where we are. Can our leaders pitch the region jointly for 
future investment, or must we treat each other as competitors far beyond the gridiron?” 

•Ohio's new governor, John Kasich, earns a spot on a Slate.com list of 10 conservatives who 
will define 2011. 

The web site says that if Gov. Kasich does everything he campaigned on, he “will completely 
reshape the way Ohioans get taxed and the services they expect to get.” 

Among the big changes Slate.com says are possible: phasing out the state income tax, leasing 
the Ohio Turnpike, cuts of 15% to 20% in higher education funds and relaxing sentences for 
nonviolent offenders to reduce prison costs. 

“And unlike the governors of Florida or Georgia or Nevada, Kasich has to do this in a state few 
businesses or people are moving to,” Slate.com concludes. 

•Financial blog SeekingAlpha puts together two charts — one for the top 20 price performance 
companies in the S&P 500 in 2010 and the second table for the bottom 20 — and two 
companies with Northeast Ohio operations make the chart you'd want to be on. 

Columbus-based Huntington Bancshares, which has a big presence in this region, is No. 6 on 
the list, with stock price appreciation of 89.8% from Dec. 31, 2009, to Dec. 30, 2010. (The 
stock rose to $6.89 from $3.63 in that span.) 

Iron ore giant Cliffs Natural Resources Inc. of Cleveland was No. 19 on the list, with its stock 
rising 71.6%, to $78.38 from $45.68. 

•About two-thirds of people report they have felt angry at God, primarily because they blame 
God for negative events in their lives, according to new research from a Case Western Reserve 
University psychologist. However, HealthDay News reports that those who are more religious 
are less likely to get angry with God when bad things happen. "People who are more religious 
don't get as angry. They may be more likely to think God caused the troubling event, but they're 
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also more likely to put good intentions on the event, saying things like, 'God is trying to 
strengthen me,'" says study author Julie Exline, an associate professor at Case Western Reserve. 

Her study analyzed the results of five previous studies that examined people's relationships with 
God, particularly during times of personal crisis or disappointment, HealthDay News reports. 

 “In addition to finding that those who were more religious were less likely to be angry with 
God, the researchers found that certain types of religions, specifically Protestant Christians, 
were slightly less likely to get angry with God in the face of personal problems,” according to 
the story. 

•The New York Times has nice things to say about the “Treasures of Heaven: Saints, Relics and 
Devotion in Medieval Europe” exhibition at the Cleveland Museum of Art. The exhibition ends 
Jan. 17, and The Times includes it in a weekly roundup of notable arts events going on 
nationwide. 

“Major exhibitions of reliquaries are infrequent, in part because, as religious items, these objects 
are considered a niche interest. There is also the matter of access: some of the greatest 
reliquaries remain tucked away in European church collections,” the newspaper writes. 

The Cleveland show “brings a number of such masterpieces out of seclusion, some for the first 
time,” according to The Times. A spectacular gilded-bronze bust of St. Baudime, one of the 
oldest known reliquaries of its kind, has traveled from its home in the parish church of Saint-
Nectaire at Puy-de-Dôme in France especially for the occasion.” 

The Times concludes that the Cleveland museum “with its new galleries of ancient and 
medieval art, is ideal for viewing the exhibition, which includes an 11th-century German altar, 
with gold, pearls and cloisonné, from the museum's collection. 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

Israeli singer Yasmin Levy will appear on the Cleveland Museum of Art‟s “Faces of Latina 
Performers” mini-series on Wednesday, February 23 at 7:30 pm in Garter Auditorium. How does 
an Israeli fit in to a Latina series? In Ms. Levy‟s case, because she will be performing music 
from the Sephardic tradition in Ladino, the language used by the Jews who settled in Spain 
during the Diaspora and lived there until they were ejected in 1492. 

Though she was born in Jerusalem, the 500-year old traditions of Ladino music were part of her 
heritage. Her father, Yitzhak Levy, who died when Ms. Levy was only a year old, migrated to 
Israel from Turkey to become head of the Ladino department at the national radio station, and 
devoted his life to collecting and preserving the musical legacy of Sephardic Jews, which had 
been passed down orally over the generations. He published four books of Sephardic romances 
and ten volumes of liturgical song, and recorded many of them for radio broadcast. 

Yitzhak Levy passed the tradition on to Yasmin‟s mother, Kovacha, who in turn taught it to her 
daughter. Yasmin Levy eventually became a singer and has now recorded four CD‟s combining 
Ladino songs with music from other traditions. Romance and Yasmin was based on her father‟s 
books and recordings. In her second recording, La Juderia, Ms. Levy began experimenting with 
flamenco influences. Mano Suave, her third CD, revisited her Ladino roots with musicians from 
Iran, Armenia, Greece, Paraguay, Israel, Turkey and Spain. Sentir, released in 2009, integrates 
all her past musical experiments and even ventures into North American popular music. 

February 18, 2011 
Mike Telin & Daniel Hathaway 
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Yasmin Levy begins a 13-concert North American tour with her performance in Cleveland, an 
itinerary that coincides with the domestic release of Sentir. We reached her by telephone in 
London. 

Mike Telin: In addition to your new CD, I believe you have a music book out.  

Yasmin Levy: Yes. You know about the Sephardic songs that have been passed down for 
hundreds of years, until my late father collected them and preserved them. He wrote down the 
lyrics and the melodies, and not many people are aware of that. I want people to discover this 
world and know that you can find the songs in books. It is another way to explore them. It is very 
important, because those songs are the only things that will survive from this beautiful tradition, 
because Ladino is an endangered language. I thought that through this book, it would open 
another window for people to know more about this tradition. I included the history and the 
songs that I wrote, and also a recipe for a Sephardic dish — something that you can touch and 
have in your hands, and smell and read to get you closer to this world.  

MT: Although your fourth CD, Sentir, has been available in Europe for a while, it has just 
recently been released in the United States. What led you to record this album? Because you 
have added a few more musical influences then you have in the past? 

YL: Yes, that‟s true. I‟ve been doing the Eastern style for so many years and I felt that I wanted 
something newer — and now for the first time I have a Cuban style. Next time I might go back 
to the oriental style, but it is OK to try things and to experience things, and that is how I felt with 
this album.  

MT: You also worked with your brother this time. 

YL: We have done things through the years, but we have never done anything professionally. He 
is a musician as well, but only as a hobby. But he is a composer and a great musician. He wrote 
some songs for my mother, who is a singer, and I really fell in love with this particular song. He 
writes more of a jazz style, which is why is was hard for me to make it my own, because I do 
such a different thing. But, I felt this particular song was just made for me. I am looking for new 
songs in this style. 

MT: Another song on the album is Leonard Cohen‟s “Hallelujah” and of course you know that 
many artists have covered it.  

YL: [Laughing] I know! 

MT: Although I never get tired of hearing it, why did you want to record it? 

YL: You know, because I include new, original songs as well as very old ones, I thought it might 
be too much unfamiliar music for the listener. So my manager and I thought about including one 
song that people know. He said to me, “why don‟t you do „Hallelujah‟”, and I said to him, I must 
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be honest: I have nothing to do with the Leonard Cohen repertoire. I have a huge respect for him, 
but it is a totally different musical world than my own. I think I sang it alone almost 40 times, 
and I still didn‟t feel connected. Then one day he said, “try to make it your own”. I remember 
thinking about the word, “Hallelujah”, which means “praise the Lord” in Hebrew. So I opened 
the bible and I started to read, and I took it to the synagogue where you pray and you say 
“Hallelujah” as a cantor. And this is where I felt that the song became part of my musical world. 
It took quite a while, but finally I made it, I think.  

MT: In reading about you, it seems as though many people have convinced you to try things that 
you were initially skeptical about.  

YL: I will tell you that I do try to keep my mind open. I listen to the kind of music that I love, but 
I do try to listen to and experience new things, otherwise I would be stuck in my own world, and 
I think that is not good. If I didn‟t like my way of doing “Hallelujah”, I would have let go of it.  

MT: This is your fourth album. Regarding your vocal style, and your own musical mind, how is 
this album different from the first? 

YL: I think I finally became a singer in November of 2008. After I recorded three albums, and 
after ten years of singing and searching, I really became a singer. It took me ten years. I had a 
magical moment on stage in Germany. I remember singing, and I can‟t really explain it in words 
what it felt like, but it was very strong and I remember thinking to myself, now, you are a singer. 
So now all you need to do is improve and you have many years to improve yourself. It is not 
easy for me to listen to the first three albums now. Although I loved the music and everything, I 
am so different now: my technique, my voice, everything has changed. When you are young you 
try to improve, and you do try to show everything that you know, but you are not aware of it. I 
thought I was a singer before, but I can tell you it‟s only now that I‟m sure of it.  

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

It happens like clockwork. The end of January rolls around and I am literally itching for 
something to do. Call it the winter blues, call it cabin fever, call it whatever you want; it’s a 
problem, a very expensive problem. I ultimately start planning an elaborate long weekend 
getaway that I can’t afford so soon after the holidays. Well this year I can’t, just can’t get away 
right now. But does this mean I have to spend another weekend fine tuning the body imprint on 
the couch, scanning the latest new releases on Netflix? After some thought and research, I 
discovered no, there is plenty to do in my hometown of Cleveland in the winter; lately I’ve just 
been too lazy to get out and do it. 

So this weekend I’ve planned a vacation for my husband and I to get away. Sure, it’s only 20 
miles away from our humble abode but there are plenty of things to do and places to eat that 
often we complain we “never have time” to experience. Well, this weekend is our chance. The 
only rule is that we can’t go somewhere where we have been before, just as if we were on 
vacation in a different location. 

Cleveland Museum of Art 

The weekend will start after work on Friday (no need to waste precious vacation time on travel, 
perk numero uno.) While I love the Westside neighborhoods of Tremont and Ohio City for a 
post-work happy hour or weekend dinner, rules state we can’t go to the norm. So, guess we’ll 
have to go some other time to Momocho, Bier Market and Prosperity. What better way to warm 

January 25, 2011 
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the winter chills than some hearty Italian drinks and dining? Our first stop will be Gusto! 
(www.gustolittleitaly.com; 216.791.9900) in Little Italy, only 5 miles outside of downtown 
Cleveland. With a happy hour until 8pm which includes $5 house wines, half priced cocktails 
and $5 appetizers such as calamari della liguria, prosciutto w/cantaloupe and gusto pizza, this 
charming restaurant is just the place to get the weekend started.  

After some wine, we will hop on a bus to the Cleveland Museum of Art (www.clevelandart.org; 
216.421.7350), less than a mile away in University Circle. In the process of a massive 
renovation, the museum reopened some galleries this past summer,  bringing back more than 
900 pieces, many of which have been out of the public’s eye for the past five years. With more 
than 40 galleries still open during the renovation there is plenty to see and the best part is 
admission to the permanent collections is free and open until 9pm on Fridays. 

Presti's Bakery 

For a late dinner, the plan is to head to Guarino’s Restaurant (www.guarinoscleveland.com; 
216.231.3100). Italian traditions like the lasagna and manicotti get rave reviews at the oldest 
Italian restaurant in the neighborhood, opened in 1918. Hopefully, we’ll have time to swing by 
Presti’s Bakery (www.prestisbakery.com; 216.421.3060) before dinner and pick up some 
dessert. With freshly made baked goods, the doughnuts, cookies and cannoli’s would make for 
the perfect treat to end the evening. 

To save money, Friday evening we’ll stay at home. To keep with the vacationing spirit though, 
no early morning Saturday workout for me. Instead we’ll rise and shine bright and early for 
skiing and snow tubing at Boston Mills/Brandywine (www.bmbw.com; 800.875.4241). Then, 
we’ll get in a workout by cross country skiing at Lake Metroparks (www.lakemetroparks.com; 
440.358.7275). Hey, if we’ve got this much snow, we might as well enjoy it. 

Debonne Vineyards 

While out on the east side of town, we’ll head out to Debonne Vineyards (www.debonne.com; 
440.466.3485) for dinner and delicious Ohio wine. In addition to tours and tastings during 
regular business hours, Ohio’s largest estate winery features European style wines including 
Chardonnay, Pinot Gris, Cabernet and Riesling. The worst part will be only choosing one. 

After a quick change to prepare for a night on the town, we’re heading to the Kennedy’s Theater 
at PlayhouseSquare (www.playhousesquare.org; 216.771.8403) to check out Flanagan’s Wake. 

According to reviews the performance is half scripted, half improvisation as the audience is 
transported to Ireland. The audiences then participate with the villagers in the telling of tales, 
singing of songs, and mourn the passing of one of their own, Flanagan.  Sounds like something 
worth the low cost of admission, around $20. 
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The best part about winter vacations? Hotel rooms at way discounted rates. The Radisson 
Gateway actually has a “red hot deal” online for only $59! Other hotel properties such as the 
Wyndham have deals based on the temperature outside. For special hotel packages, click here. 

Champagne Bar 

Since we’re staying downtown for the night, what better way to finish off the evening than with 
a nightcap? While both East 4th Street and the Warehouse District are home to a variety of 
restaurants and bars, to stick to the rules we’ll try the Champagne Bar at Pickwick and Frolic 
(www.pickwickandfrolic.com;216.241.7425). Known for their comedy club and martinis, 
Pickwick added the Champagne Bar devoted to bubbles, featuring 50 bottles of champagne and 
sparkling wines. If we’re ambitious we may also check out the Lobby Lounge at the Ritz 
Carlton to celebrate our Cleveland vacation with a Rocktail. 

Sunday morning we’ll finish off the weekend with brunch at Lucky’s Café 
(www.luckyscafe.com; 216.622.7773) in Tremont. (You can always try one of these brunch 
options as well) and head home with a new stash of vacation memories and a bank account still 
on budget. 

For more vacation ideas, hotel information and restaurant listings visit 
www.positivelycleveland.com. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On August 21, 2010 Capstone Media published a blog on how the Cleveland Art Museum used 
QR Code to promote their new galleries.  Since admission at the Cleveland Art Museum is free, 
the QR campaign sought to increase attendance. 

“We really had nothing to “sell” at the time we were running this campaign,” says Cindy Fink, 
director of marketing and communications for the Cleveland Museum of Art, “As we are a free 
museum and the QR campaign was promoting the opening of our new galleries (which are free 
to visit).”  “We didn’t put in a coupon or something that would help us gauge whether someone 
viewing the landing pages from the QR scans then visited.” 

The museum said QR code is used as an extension, a mobile version of the museum’s website, 
digitally providing art enthusiasts another avenue to see the galleries; that’s something they 
couldn’t do with traditional advertising. 

QR code or Quick Response is a 2 dimensional matrix created for tracking vehicle parts in 
manufacturing and has been recently recognized by marketers as an effective way for tracking 
response rates and relation with ROI.  There are many free QR code generators including 
Google’s Zxing, Kaywa, Delivr and others.  Using QR code in marketing allows you to include 
more interactive information and multimedia, adds another tool to your integrated marketing 
mix. 
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“It was part of an overall integrated marketing plan with traditional and new media, all designed 
to drive attendance to the new galleries,” says Fink.  “We were pleased overall with attendance 
this summer to our new galleries.” 

The art museum uses the SPSS Predictive Analytics software suite by IBM for tracking and 
understanding how visitors learn about the museum in house.  This data is used to develop 
future marketing campaigns including QR code. 

While more consumers currently own a feature phone (that cannot scan QR code), the increase 
in sales of smartphones that can scan QR code, are expected to surpass feature phones by the Q4 
of 2011, according to a Nielsen projections.  With current smartphone penetration of nearly 35 
percent, smartphone sales have seen a 25 percent growth since Q2 of 2008.  Still, feature phone 
options do exist in the form of a Jag Tag. 

With smartphone sales growth projections, expect more future QR campaigns, including at the 
art museum 

“I would use QR codes again in a marketing effort – I think they bridge traditional advertising 
and new digital communications in a fresh way,” says Fink, “That allows us to ultimately track 
and interact with consumers seeing our marketing messages.” 

QR code, as with any social media tool for marketing, provides mobile extensions of your 
marketing strategies; they further give smartphone users the ability to share your content with 
their friends and family, and to give consumers an opportunity to learn more about your 
campaign before they respond. 

CORRECTIONS:  The original title “QR Campaign at Cleveland Art Museum Draws 
Attendance” published December 15, 2010, was revised December 17, 2010 to “QR 
Complements Campaign at Cleveland Art Museum to Draw Attendance” because the Cleveland 
Art Museum’s entire campaign uses online display advertising and SEO, kiosks, billboards, 
print advertising in a variety of publications, posters and fliers around town, publicity efforts, 
and QR Code. 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Dee Perry speaks with award-winning director Bartlett Sher about his new take on the Rodgers 
& Hammerstein classic - South Pacific - onstage at PlayhouseSquare. Plus we meet mumblecore 
queen Ry Russo-Young, the Oberlin grad whose new movie - You Wont Miss Me - screens this 
week at The Cleveland Museum of Art. And we share the story of the African-American 
entrepreneur who stood up to racial segregation in Jim Crow Mississippi at the center of Clifton 
Taulbert's book - Who Owns The Ice House? 

Link to listen: http://www.ideastream.org/an/entry/38315 
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Renovation of the Cleveland Museum of art is more than half done, and now CMA’S leadership 
has a new face too. On this episode of Applause we visit the museum of welcome their freshly 
minted executive director, David Franklin. And we meet some modern day artist whose 
approach to their ancient art form has been carved in stone. Plus we show off some paintings 
with personality by artist David Mitchell. And we introduce you to a group that celebrated the 
arts unlike any other group - the Kokoon Arts Club. 

Link to watch: http://www.ideastream.org/applause/entry/38743 
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The Cleveland Museum of Art is without a fixture for the first time in 38 years. On December 
31, Tom Hinson retired as the Curator of Photography. 

Hinson started with the Museum of Art as a part-time lecturer while in grad school. In 1973, he 
was named the museum's assistant curator of contemporary art. Then, in 2000, he became the 
first-ever curator of photography. 

While with the museum, he helped grow the contemporary art collection by adding works by 
artists including Andy Warhol. Hinson also helped to grow the Museum of Art's photographic 
collection from 44 original prints in 1973 to more than 6,000 original photographs and 
photogravures today. 

Due to construction, the museum's entire collection of photographs are in storage. 

Hinson will stay on with the museum in a different role. He will work as a consulting curator on 
two photography shows that will appear in the new East Wing Galleries. 

Link to watch: http://www.newsnet5.com/dpp/news/local_news/cleveland_metro/retiring-
museum-of-art-curator-looks-back-on-38-years 
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The kids are off school, and if you're looking for a memorable way to spend the Martin Luther 
King Jr. holiday on Monday, check out the events planned around University Circle. 

Lace up some skates and hit The Rink at Wade Oval. It's Cleveland's only free, outdoor skating 
rink. Rentals are only $3, and when you've finished waltzing around the rink's polymer surface, 
you can warm up with some hot cocoa. Hours on Monday are noon until 5 p.m. 

The Children's Museum of Cleveland is offering half-price admission, and is open from 10 a.m. 
until 5 p.m. Check out favorite exhibits like "Splish! Splash!" and Big Red Barn, along with the 
special annual exhibit of Egyptian Sands. 

At the Cleveland Botanical Garden , explore the contributions of African-Americans in 
agriculture. Children can make a craft celebrating these achievements. Hours on Monday are 1 
p.m. to 4 p.m. and admission is free. 

The Cleveland Museum of Art celebrates the life of Martin Luther King Jr. with gallery tours 
and conversation, a faith based panel discussion, musical selections, hands-on art activities, a 
dance workshop and more! Admission is always free, and hours for the holiday are 11 a.m. to 4 
p.m. 
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A Community Open House in beautiful Severance Hall will offer instrumental, vocal and 
spoken-word performances. The open house at the home of the Cleveland Orchestra takes place 
from noon until 5 p.m., and will also feature performances by the famed Cleveland Youth 
Orchestra, and the Cleveland Youth Chorus. 

There are many other events planned at the Natural History Museum, the Western Reserve 
Historical Society, Karamu House and more.  Free shuttle service will be provided to the 
institutions in University Circle hosting events on Monday, January 17.  Find more information 
about the holiday events www.universitycircle.org. 



 

 

 

 
 
 
 
 
 
 
 
 
 
 
 

 

 

Technology that started out in a car manufacturing plant as a way to keep track of parts is 
making its way into businesses you visit on a daily basis. It's such new technology, it's still 
unknown to many consumers. 

Customers we spoke with outside a west side beverage store had no idea what the unusual 
looking sign meant. 

"It must be some kind of maze or puzzle. If I stand here, I might figure it out," David Coulter 
said. 

We gave the customers a clue. A smartphone will solve the puzzle. Welcome to the world of 
quick response technology, better known as QR codes. 

"It's a barcode that contains information left to right and top to bottom as well. So, it's a two-
dimensional bar code," VitreoQR President & CEO, V. Michael Balas explained. 

When you scan the code with your smartphone, you get a "quick response." You're taken to a 
data-rich website that should reveal valuable information. 

"A coupon, a discount, a freebie, some added benefit for actually having scanned that code," 
Balas explained. 

12/2010–1/2011 

February 14, 2011 
Jenn Strathman 

Aired on 11:00 p.m. newscast 

 

QR Codes explained so 
you can begin saving 
money 

12/2010–1/2011
 



 

Type title here 

 

 

ere 

Balas is trying to sell businesses on this new marketing tool. It's a tool companies can use for a 
variety of reasons. 

Northcoast Wine & Beer uses their QR code to feature monthly specials. The Cleveland 
Museum of Art uses QR codes for promotions. 

The code is embedded in ads. For one promotion, you're directed to an audio recording for an 
art museum exhibit when you scan the code. 

Balas thinks these codes will be mainstream in the next few years. 

"Magazines, buses, taxi cabs, signs, businesses, cards, letterhead, T-shirts, they're going to be 
everywhere," Balas said. 

Balas said they're already everywhere in Japan because the technology has been in use for 10 
years. 

"The person shopping for groceries can walk up to a head of lettuce, scan the QR code on that 
lettuce and know instantly which farm it came from, was it organic, were there pesticides used 
when that head was picked and when it was put on the shelf," Balas said. 

It may be years before we see QR codes on store shelves. Businesses are slow to use the 
technology because there are still bugs in it. 

QR codes don't always work  

"It's the wild, wild west in QR codes right now. Everybody has their own scanning technology. 
Everybody has their own QR generating technology," Balas explained. 

For example, Balas scanned a QR code at his office with no problem. I wasn't as lucky. Balas 
made a few tweaks to the code, and my phone accepted it. 

Businesses want a zero percent failure rate, but it's just not happening yet. Northcoast is one of 
the few who didn't wait for perfection. 

"The response is like wow, it's something that is new," Northcoast Owner Manny Rei explained. 

Rei can monitor the number of scans each day through a computer program. Most days, it's even 
easier than that. 

"A lot of customers I see through my camera system. They are peeking through the window and 
scanning it." Rei explained. 

We showed customers how to scan the code and where it will take them. 

"It's pretty cool," Andrew Spence said. 
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"I will be looking out for them," Tim Cruz said. 

By Mid-March, it will be as easy as looking throughout downtown Cleveland. The Downtown 
Cleveland Alliance is offering free QR code deployment to businesses. You'll see QR codes in 
real estate buildings and restaurants. If you scan the barcode, you may get a deal for the 
restaurant or even get a glimpse at the menu. 

Best QR code readers  

There are a variety of QR code readers on the market. Balas recomends the following scanners: 

Android -- Barcode Scanner Zxing  

Windows / Blackberry - BeeTagg  

iPhone - Denso QRdeCODE - $1.99 

CNET also reviewed QR code readers for the iPhone:  

http://news.cnet.com/qr-code-readers-for-iphone 

Other free apps for iPhone recommended by our staff include i-nigma 4 (only compatible with 
iPhone 4 or the upgraded operating system for the 3GS) and Bakodo. 

Link to watch: http://www.newsnet5.com/dpp/money/consumer/consumer_specialist/qr-codes-
explained-so-you-can-begin-saving-money 
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The Cleveland Museum of Art’s beautiful grounds and the Fine Arts Garden have long been 
one of the city’s most popular destinations for wedding photographs. Beginning this Valentine’s 
Day, the public is invited to submit a photograph taken in these areas around the museum from 
their own wedding day or commitment ceremony, or from their parents’, grandparents’ or great 
grandparents’ special day. Whether taken last week or decades ago, the photograph could be 
included in the museum’s archives for many years to come, as well as on the museum’s blog 
and Facebook page. Submit the photograph before March 14 to be entered to win a romantic 
weekend for two in University Circle. 

Contact the Cleveland Museum of Art at WeddingPictureProject@ClevelandArt.org or The 
Cleveland Museum of Art, Marketing Department, 11150 East Boulevard, Cleveland OH 44106 

February 15, 2011 
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The Cleveland Museum of Art‟s latest exhibit was 5 years in the making, and takes visitors 
through thirteen hundred years on the rise of Christianity. 

Cleveland Museum of Art  curator Griff Mann strides confidently around the "Treasures of 
Heaven" exhibit, open through January 17th.  

The exhibit features hundreds of pieces, known as reliquaries, spanning Europe and the Eastern 
Mediterranean, from the third century to the 16th century Protestant Reformation. 

Encompassing everything from ornate miniature altars to large stone tombs, they were 
originally a way of preserving relics: the bits of bone and other mementoes of the departed.  
Mann says their artistic value only emerged later. 

“(MANN)…That‟s really the broad story line that the exhibition traces.  Is one where relics 
occupy a central place in Christian worship, to one where they‟re contested, they‟re doubted. 
They continue in use in a certain branch of Christianity, but they really stop to be used in 
another.  Many of the visitors to the exhibition, what they want to know is, „is something still in 
there?‟  Most of them are now coveted and protected as works of art and have been long 
empties of their contents…” 

The artistic value of the reliquaries stems from a baffling dilemma facing medieval artisans. 
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“(MANN)…Medieval art is often on a most fundamental level, dealing with functional issues.  
These are vessels first and interesting to look at, second.  The things that art is all about at the 
end of the day is how to do you give expression to something that‟s difficult to say in words?  
On a deeper level, it‟s about how art is used to bridge past and present, or to speak to human 
experience?  How do you create an object that is supposed to speak life, but contains dead 
matter?  So they look to material like gold, which is eternal and never tarnishes…” 

During the Middle Ages, having an important relic in a church had much the same effect on a 
community as a winning sports team has today.  Tourism increased as pilgrims came to 
worship, businesses sprang up nearby, and whole cities could be carried by the presence of the 
tomb of St. Nicholas, for example.   

The reliquaries come from the museum‟s permanent collection, from the Louvre in Paris, the 
Met in New York, the Getty Museum in L.A., and from the Vatican.  Mann says borrowing 
from such high profile sources was helped by the Museum of Art's reputation, as well as 
Northeast Ohio's large Catholic population.  The last piece in the exhibition speaks to 
Cleveland's role in the history of Christianity: it's a reliquary holding a piece of the true cross 
that was commissioned by Archbishop Hoban in 1953. 

Link to listen: http://www.wksu.org/news/story/27117 
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