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Jordi Savall & Hespèrion XXI
Friday, November 1, 2013 • 7:30 p.m.
Gartner Auditorium, The Cleveland Museum of Art

PROGRAM

Bal · Kan — Honey and Blood
The Cycles of Life
in the Mosaic of Christians, Muslims, 
Ottomans & Sephardic and Armenian Diasporas 
of the Balkan peoples

CREATION
The Life, the Meeting

Séfer Ietsirà   The Book of Creation, Chap. V, 1-3
Kadona sedi v bahchona   Song from the Rhodope Mountains
Zajdi, zajdi   Aleksandar Sarijevski (Serbia, instr.)
Tillirkotissa   Song of young people (Greek & Turkish)

Ta xyla & Çeçen kızı  (Greek & Turkish, instr.)

SPRING
Birth & Infancy. Learning & Adolescence

Moma e moma rodila   Bulgarian lullaby
En la excola de l’Aliança   Sephardic romance (Izmir)
Ija mia mi kerida - Et dodim kala   Sephardic tradition (Israel)
Konialy   Greek tradition

Taksim
Der makām-ı Hüseynī Sakīl-i Ağa Rıżā Mss. D. Cantemir (89)

Welcome to the Cleveland 
Museum of Art
The new season of concerts at the Cleveland Museum of Art 
showcases 18 outstanding performances from around the globe 
and the U.S. This year we focus on four themes: Masters of 
the Violin, Flamenco Festival, Asian Performances—Part One: 
Subcontinent of India, and Mother & Child.

Tonight we are pleased to welcome back to Cleveland maestro 
Jordi Savall and Hespèrion XXI for a fascinatingly rich program 
of multicultural music from Southeast Europe. Mr. Savall will be 
leading the ensemble on vielle and rebec, two early precursors of 
the violin used in Medieval Europe.

Later this month the Masters of the Violin series focuses on 
another of the violin’s relatives, the kamancheh (Persian spiked 
fiddle), in a performance by Kayhan Kalhor who is joined by Ali 
Bahrami Fard on santoor (Persian dulcimer).

Then in December, we turn to music from various eras inspired 
by spiritual imagery of the mother and child. First, a return 
engagement by the State Capella of Russia in the Ames Family 
Atrium. Then a free musical event showcasing the impressive 
Cleveland Orchestra Youth and Children’s Choruses, Quire 
Cleveland, and Trinity Cathedral Choir with organist Todd Wilson. 

I invite you to come early to look at works of art, dine at the 
restaurant or cafe and refresh yourself with great performances 
from around the world. There’s much more to come. . . glance 
through the Performing Arts Series brochure available in the 
lobby and see if anything catches your imagination for an evening 
in the fabulous surroundings of the Cleveland Museum of Art.

Massoud Saidpour
Curator of Performing Arts and Music



SUMMER
Love, the Meeting & Marriage

Milo mou Kai Mandarini   Song & dance (Greek tradition)
Hisar Ağir Semai  Buhuri Zade Mustafa Itri
Lamoledet shuvi runi   Asher Mizrahi (Jerusalem)
Duy, duy, duy, denomori deshudui   Gypsy song

*   *   *

AUTUMN
The Family, Work, Maturing & Celebrations

Yasemi mou   Traditional song of Cyprus
Godini, ludi mladi godini   A lyrical Macedonian folk song
Hermosa muchachica   Sephardic tradition (Jerusalem)

Balkan Elegie   Serbian tradition (instr.)

WINTER
Experience, Wisdom, Sacrifice, Spirituality, Exile & Death

Shuvi nav shi   Sephardic tradition (Israel)
Zaplakala e vdovitsa   Middle Western Bulgaria Song
Gazel (improvisation)   Ottoman tradition / Poem by Fuzuli
En to stavro pares tosa   Byzantine chant

Exile lament (duduk)   Armenian tradition (instr.)

(RE)CONCILIATION

Torah (Hebrew) • Apo xeno meros (Christian) •
Üsküdar (Ottoman) • Ruse kose (Serbian) • Durme (Sephardic) •
Ghazali (Bosnian instr.)
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Hespèrion XXI
Stoimenka Outchikova-Nedialkova – voice (Bulgaria)
Marc Mauillon – voice (France)
Lior Elmaleh – voice (Israel)
Gürsoy Dinçer – voice (Turkey)
Irini Derebei – voice (Greece)

Nedyalko Nedyalkov – kaval (Bulgaria)
Hakan Güngör – qanun (Turkey)
Yurdal Tokcan – oud (Turkey)
Haïg Sarikouyoumdjian – duduk (Armenia)
Dimitri Psonis – santur & morisca (Greece)
David Mayoral – percussion (Spain)

Jordi Savall – vielle, rebec & direction

With the support of the Departament de Cultura of the 
Generalitat de Catalunya, the Institut Ramon Llull, the 
“Culture Programme” of the European Union and the 
Fondations Edmond de Rothschild

NOTES ON THE PROGRAM

Bal·Kan: Honey and Blood 
The Cycles of Life
Dialogue of the music of the peoples of the Balkans and 
the Gypsy and Sephardic Diasporas

The Balkans are a mountainous region in south-eastern 
Europe which extends abruptly from west to east from 
the Mediterranean coast to the Black Sea, and from north 
to south from the Danube river basin to the Peloponnese 
and the Greek islands in the Aegean. This area, covering 
550,000 Km2, and which currently comprises twelve 
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countries (Slovenia, Croatia, Serbia, Bosnia and 
Herzegovina, Montenegro, Kosovo, Macedonia, Albania, 
Greece, Bulgaria, Romania and the European part of 
Turkey) and almost 60 million people, forms what is 
known as the Balkan Peninsula, a term coined in 1808 by 
the German geographer Johann August Zeune, which, 
with the passage of time and as a result of the region’s 
constant political and cultural divisions and subdivisions, 
has proved to be an ill-defined geographical concept, 
for it joins together what history has shown to be 
unwilling to be united.

The word “Balkans”, which is Turkish in origin and which 
incorporates the words for “honey and blood”, dates 
back to the time when this vast geographical area was 
occupied by the Ottoman Empire, which encountered 
there not only riches, fruitfulness, sweetness and honey, 
but also ferocious, warlike, indomitable peoples who 
fiercely fought against the Ottomans. The constant 
quarrels between the Balkan nations, the angry disputes 
between their peoples, and their struggle to resist 
outsiders who tried to subdue them, have given rise 
to the term “Balkanisation”, a concept that Western 
historians have endowed with a pejorative connotation 
which today is used to designate a constant process 
of political fragmentation and violent division. Perhaps 
that is why the countries of the region nowadays prefer 
to define it with the more neutral term of “Southeast 
Europe” and, in a bid to shake off their history of wars of 
independence and fratricidal massacres, do their best to 
avoid being identified with “the Balkans”.

Nevertheless, despite their linguistic and political 
divisions, the Balkan peoples share a number of 
common cultural traits and the legacy of a shared 
historical past. First of all, an Indo-European substrate 
dating back to the second millennium BC, then the 
influence of Hellenistic civilization from the third century 
BC, and then the process of Romanisation, which for the 
first time, thanks to its system of roads and a network 
of ports and cities, helped to unify the region and bring 
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about a cultural synthesises. In the eastern half of the 
Mediterranean, the fall of the Roman empire in the 
5th century gave way to the Byzantine empire with its 
capital at Constantinople, the largest, richest city in the 
Balkans for a thousand years until 1453, which was to 
unify the whole peninsula in both political and religious 
terms and leave its legacy of the Orthodox Christian 
faith, which continues to be an essential characteristic of 
the majority of Balkan countries to this day.

In the 5th and 6th centuries Slavic peoples arrived 
and settled in the region, finally toppling Byzantine 
authority, although they adopted the Orthodox faith: 
they were the southern Slavs, bringing languages such 
as Serbo-Croat, Bulgarian, Slovenian, Bosnian and 
Macedonian, which share syntactical, grammatical and 
phonological features and today are spoken in many of 
the Balkan countries. The Middle Ages were marked by 
the wars between the Byzantines and the two empires 
which emerged in the region: the Bulgarian (7th–14th 
centuries) and the Serbian (14th–15th centuries), as well 
as the arrival of the Romany people, who continue to be 
a major presence in these countries.

In the 16th century, the whole region of the Balkans 
was overtaken by a new unifying force, the Ottoman 
Empire which from 1453 was to practise from its capital 
at Istanbul the traditional Islamic policy of tolerance 
towards the Christian majority as “a people of the 
Book”, as long as they agreed to abide by Muslim 
government and pay the taxes exempting them 
from military service. There was no attempt at mass 
conversion of the population, although a minority did 
adopt the faith of their new overlords in Bosnia, Albania, 
and Thrace—Muslim communities that survive to this 
day. In 1492 the Ottoman sultans also allowed Jewish 
refugees from Castile and Aragon to settle unhindered 
in the empire, thus giving rise to the major Sephardic 
Jewish communities in the Balkans such as those in 
Sarajevo, Belgrade, Skopje, Vidin, Sofia, Edirne, Patras, 
Corfu, and the great congregation of the Greek city 
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of Thessalonika, where they came to account for the 
majority of the population.

Despite its policy of tolerance towards the population of 
the Balkans, the Ottoman Empire took no interest in the 
development of the territories, which they saw chiefly as 
their northern frontier in the wars against Hungary and 
the Europeans. Whereas at the beginning of the 16th 
century the population of the Balkans was eight million, 
by the mid-18th century it had shrunk to only three 
million. Condemned to flagrant neglect, burdened with 
taxes and wearied by the invariably violent and brutal 
passage of the Ottoman armies through their lands, the 
people of the Balkans revolted against Turkish authority 
and struggled to free themselves from the yoke of 
Muslim rule. The majority of the national heroes of the 
Balkan countries were the freedom fighters and leaders 
who waged the wars of independence and reconquest, 
such as 
Nikola Šubić Zrinski and Petar Kružić in the case of the 
Croats, Miloš Obilić and Tzar Lazar Hrebeljanović, in 
the case of the Serbs, Đurađ I Balšić and Ivan Crnojević 
in the case of the Montenegrins, Gjergj Kastriot 
Skanderberg in the case of the Albanians, Nikola Karev 
and Gotse Delcev in the case of the Macedonians, 
Husein-kapetan Gradaščević in the case of the Bosnians, 
Vasil Levski, Georgi Sava Rakovski and Hristo Botev 
in the case of the Bulgarians, and Constantine XI 
Palaiologos and Theodoros Kolokotronis in the case of 
the Greeks. 

As the Turks were forced to withdraw, however, the 
troops of the Austro-Hungarian Empire moved in to 
take their place, particularly in the territories south 
of the Danube. However, both these empires were to 
crumble, and the 19th century and the beginning of 
the 20th century witnessed the birth of the nation 
states of Greece (1829), Serbia, Romania, Bulgaria, 
and Montenegro (1878), Albania (1912), Croatia and 
Slovenia (1918). After the two world wars, most of these 
countries were drawn into the orbit of the Soviet Union 
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and during the Cold War had Communist regimes or, 
in the case of Greece and Turkey, military dictatorships 
forced upon them. The most recent violent episodes 
in the Balkans occurred in the 1990s when the various 
nations which had belonged to the former Republic of 
Yugoslavia (or “southern Slavs”), fought for freedom 
and gained independence, resulting in the emergence 
of six different countries from the aftermath of cruel 
massacres and acts of genocide, especially those 
perpetrated against the Muslim population of Bosnia 
and Herzegovina.

Despite their frequently shared history and their family 
of kindred languages, the rise of Romantic nationalism 
in the 19th century, as well as the exclusive, xenophobic, 
nationalist movements of the 20th century, has led to 
each of the Balkan peoples reappropriating the history 
of the region and understating the contributions and 
influence of its neighbours, or indeed any commonality 
with them. This has resulted, for example, in a disregard 
for the importance of Romanisation and the legacy 
of four hundred years of Ottoman occupation. In 
their quest for legitimisation, the Balkan nations have 
downplayed their common heritage and projected their 
modern-day nations into the past as if they had existed 
from remotest antiquity, or at the very least from the 
Middle Ages.

The program Bal Kan: Honey and Blood aims to show 
that, for all their individual national traits, the various 
peoples of the Balkan Peninsula are united at a very 
deep level by other shared characteristics: those of song 
and celebration. Music and texts from the rich mosaic 
of the Balkan peoples converge in an expression of joy 
in festive celebration and life, sorrow born out of the 
suffering of separation and uprootedness, and longing 
for loved ones who have departed on their final journey.

Jordi Savall and his guest musicians from different parts 
of the great Balkan region stage a multicultural musical 
program tracing The Cycles of Life from the cradle to 
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Hespèrion XXI
For 39 years Hespèrion has led the way into the vibrant 
world of medieval, renaissance and baroque music. 
From Hespèrion XX’s beginning in Basel, the founding 
director, Jordi Savall, and his co-founders Montserrat 
Figueras, Lorenzo Alpert, and Hopkinson Smith never 
wavered from their initial motivation. Thanks to the 
energy of its members, Hespèrion XXI has conquered a 
new world of nations and extracted the precious ore of 
their musical traditions. Harvesting the music of Europe, 
the Middle and Far East, and the New World, Hespèrion 
XXI has revealed Sepharad through live performances 
and recordings of Judaeo-Christian songs, Golden 
Age Spain, the Madrigals of Monteverdi, the Creole 
villancicos of Latin America…and much more.  Guided 
by the energy and commitment of Savall and Figueras, 
Hespèrion XXI has succeeded in uniting the common 
threads of disparate cultures.

Irini Derebei 
A native of Athens, Irini Derebei graduated from the 
esteemed Pallini Music School, where she became 
familiar with classic Western music, as well as Byzantine 
music traditions through studies of drums, Kaval, and 
Constantinople lute. She received her diploma from 
the Athens Conservatory, where she studied classical 
singing with Menis Charalambides. With this grounding 
Ms. Derebei developed a unique personal sound and 
technique, which incorporates a variety of musical 
idioms. 

Ms. Derebei began at an early age to record her 
performances. In 1993, in collaboration with Karolos 
Kouklakis and Zacharias Spyridakis, she created the 
band “Palaiina Seferia,” which recorded two albums and 
performed in concerts in Greece and abroad. She has 
worked with many other renowned Greek artists and 
singers and has performed music of such composers 
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the grave structured around the four seasons of the 
year and the corresponding seasons of human life: 
the prologue of spring, the plenitude of summer, the 
reflective maturity of autumn and the spirituality and 
epilogues of winter, as they are forged and experienced 
by the Balkan peoples of yesterday and today. They are 
the honey and blood of musical traditions whose beauty 
and spirituality have the power to astonish and enchant 
the listener.

Manuel Forcano
Barcelona 2013

Translated by Jacqueline Minett

ABOUT THE ARTISTS

Jordi Savall
Jordi Savall is one of the most multifariously gifted 
musicians of his generation, his career as a concert 
performer, teacher, researcher and creator of new 
projects, both musical and cultural, make him one of 
the principal architects of the current revaluation of 
historical music. Together with Montserrat Figueras 
he founded the ensembles Hespèrion XXI, La Capella 
Reial de Catalunya and Le Concert des Nations.  He has 
recorded over 170 CDs most of which are on Aliavox.  In 
2011 they received a Grammy Award  for Dinastia Borja 
and the Midem Classical Music Award for Jerusalem, City 
of Two Peaces. In 2008 he was appointed “Artist for the 
Peace” into the good will Ambassador’s program of the 
UNESCO. In 2009 he has been appointed once again 
Ambassador of the European Year of creativity and 
innovation by the European Union.  Most recently he 
received the Leonie Sonning Music Award in Denmark 
joining the company of Daniel Barenboim, Celilia Bartoli, 
Mstislav Rostropovich, Olivier Messiaen, and many 
others.
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as Tatiana Zografou and Dimitris Maramis. With the 
BBC Symphony Orchestra she was a soloist at the 
Athinon Arena in a concert for soprano, percussion, 
and orchestra by the award-winning George Tsontakis. 
Since 2008 she has collaborated with Karolos Kouklakis 
in world-wide concerts of the music of Crete featuring 
such indigenous instruments as the thiampoli (wooden 
flute) and bulgari (lute). 

Gursoy Dinçer
The distinguished Turkish vocalist Gursoy Dinçer was 
born in Bayburt, northeast Turkey, in 1975 and began 
his singing studies in the Classical Music Conservatory 
of the Istanbul University in 1996. Upon receiving his 
degree in 2003 he entered into a contract with the 
TRT Istanbul Radio and Turkish Public Television, with 
which he has completed many projects in music. In that 
capacity he has worked with such esteemed directors 
as Feridun Darbaz, Rıza Rit, Süleyman Erguner, A. Kadri 
Rizeli, Doğan Dikmen, and Hasan Esen. Appointed by 
the Turkish Ministry of Culture as an official Artist of 
Istanbul’s Culture and Music, Mr. Dinçer has taught at the 
Classical Music Conservatory Kocaeli Golcuk since 2005. 
Jordi Savall has featured him in Hespèrion XXI’s concerts 
and recordings of the music of the Ottoman cultures.

Stoimenka  Todorova  Outchicova-
Nedialkova
The singer Stoimenka  Todorova  Outchicova-
Nedialkova, born in 1972 in the town of Pazardzhik 
(southern Bulgaria), comes from a musical family. 
Known now for her beautiful performances of songs 
from the Pazardzhik region and Thrace, she graduated 
from the Folk Music School in Shiroka Laka in 1991 and 
the Music Academy in Plovdiv in 1995. Following her 
graduation she joined the renowned Bulgarian women’s 
choir The Bulgarian Voices “Angelite.” With Angelite 
she has performed as soloist in concerts and recordings 
with such internationally known performers as Bobby 
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McFerrin, Phil Collins, Jan Garbarek, (the music group) 
Hun-Huur-Tu, Chris Hinze, Eddie Jobson, Adriano 
Celentano, and the Moscow Art Trio. In addition to her 
full schedule of international performances, Stoimenka 
Todorova is an active teacher of singing, particularly of 
the traditional Bulgarian song repertoire.

Lior Elmaleh
Born in 1974 and raised in Qiryat-Shmona, Israel, the 
singer Lior Elmaleh (Elmalich) discovered the beauty of 
Andalusian poetry and poets at an early age. By the age 
of thirteen, alongside his lessons in piano and general 
music at the Ramat-Gan conservatory, Mr. Elmaleh 
began performing in Israel and abroad and building 
a reputation as a cantor (chazzan) in Spanish and 
Moroccan Jewish communities throughout the world. He 
holds a bachelor’s degree from Ramat-Gan University in 
communication and social sciences.

Following three years of obligatory Israeli military 
service, during which he was a soloist with the 
Rabbinate Chorus, Mr. Elmaleh joined the Andalou Israel 
Orchestra. With that orchestra and the conductor Dr. 
Avi Amzaleg and the pianist Morris Almaduni he has 
recorded an anthology (the album “Tzur Shehechiani”) 
of Algerian and Moroccan Sh’abi style music. A second 
album has also been released recently: “Neshima” 
[Breath], composed by Eric Rudich, is a modern setting 
of ancient Andalusian music. Mr. Elmaleh is currently in 
rehearsal for a new live solo performance that blends 
authentic Andalusian and Algerian music with original 
compositions.

Marc Mauillon
The French baritone Marc Mauillon (born 1980 in 
Montbéliard) has a repertoire that spans music genres 
and eras. With vast experience in an impressive range of 
leading roles in the operas of four centuries, Mr. Mauillon 
has appeared on renowned stages throughout Europe 
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and America. He has sung everything from Purcell’s King 
Arthur and Monteverdi’s Il combattimento…, through 
Mozart’s The Magic Flute (Papageno) and Così fan tutte 
(Guglielmo), to the leading roles in such twentieth-
century operas as Poulenc’s Les Mamelles de Tirésias, 
Ravel’s L’Enfant et les sortilèges, and Bernstein’s Trouble 
in Tahiti. In addition, he appears regularly in concert 
repertoire with leading orchestras and conductors. Since 
2002 he has performed frequently in repertoire of the 
European Baroque with the conductor William Christie, 
first with the Jardin Des Voix, and since then with Les 
Arts Florissants, both in concert and on recordings.

Mr. Mauillon has achieved particular renown in the music 
repertoire that is his particular passion: music of the 
Medieval and Renaissance periods. He has performed 
and recorded with Jordi Savall and Hisperion XXI, and 
with ensembles such as Alla Francesca and Doulce 
Mémoire. A project to perform and record music of the 
fourteenth-century composer Guillaume de Machaut 
yielded critically acclaimed recordings: L’Amoureus 
Tourment (2010) and Le Remède de Fortune (2009) 
both received Diapason d’Or awards along with 
widespread laudatory reviews. Mr. Mauillon’s current 
tours with Jordi Savall are taking him throughout 
Europe and North America.

Hakan Güngör, kanun
Born in Ankara, Turkey, in 1973,  Hakan Güngör received 
his first music lessons from his father, Ali Osman 
Güngör, a professional oud player. Following his early 
kanun lessons with Ozhan Kayhan, Hakan studied for 
two years at Gazi University. In 1992 he matriculated 
into the Composition Department of the Turkish Music 
Conservatory of Istanbul Technical University, where he 
studied for six years with its esteemed faculty. Studies in 
kanun technique and other aspects of Turkish classical 
music alternated with courses in Western classical 
solfège, composition, harmony, and counterpoint.
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Since 1993 Hakan Güngör has performed and recorded 
with many renowned artists. In  addition to Jordi Savall 
and his Hesperion ensembles, Hakan has appeared 
with YoYo Ma, Kudsi Erguner, Renaud Garcia-Fons, Fazil 
Say, and Okay Temiz. Hakan is on the faculty of Halic 
University, is a resident kanun player at Istanbul Radio 
House, and produces the popular Műzik Deyince show for 
the music channel of Turkish Radio and Television.

Haïg Sarikouyoumdjian, duduk
Haïg Sarikouyoumdjian made his debut on the duduk 
in 1998 at the age of thirteen. Subsequent studies 
with different Armenian masters of the double-reed 
instrument refined his knowledge of playing techniques, 
as well as of the traditional repertoire of the duduk. With 
these teachers he learned the subtleties of intonation and 
intervals, ornamentation, rhythmic complexities, and the 
modal scales of traditional Armenian music. 

Haïg was profoundly influenced by his collaboration 
with the duduk master Gaguik Mouradian, with whom 
he has performed and recorded. Their exploration of 
the tradition of “medjlis,” assemblies of the poetic and 
musical heritage of Armenia, combines contemporary 
music with the traditional arts of the Caucasus regions. 
He has collaborated with Jordi Savall and Hesperion 
since 2009. With them he has participated in many 
performing and recording projects around the world. 
Their collaboration on the CD “Armenian Spirit,” released 
in 2012, has been widely praised.

Dimitri Psonis, santur, morisca, percussions
Dimitri Psonis studied music at conservatories in Athens, 
Madrid, and Amsterdam. In his native Athens he studied 
not only such theoretical disciplines as analysis, harmony, 
and counterpoint, but also performance practices of a 
wide range of Mediterranean instruments, such as the 
santur, Moorish guitar, oud, tzura, and various percussion 
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instruments. At the conservatory in Madrid Dimitri earned 
the top degree in percussion and musical pedagogy. 

An enthusiastic ensemble player, Dimitri founded the 
groups Metamorphosis, Krusta, Acroma, and P’An-Ku, 
and he has worked with singers and instrumentalists of 
many nations. His music interests range from specialized 
studies and interpretation of classic Ottoman music, to 
the performance of popular music of Greece and Turkey. 
His work can be heard on CDs and film soundtracks. 
Collaborating with early music ensembles like the 
Limoges Baroque Orchestra and Speculum, Dimitri has 
performed and recorded regularly with Jordi Savall and 
Hespèrion since 2000.

David Mayoral, percussion
A frequent member of Jordi Savall’s ensembles since 
2005, David Mayoral is a wide-ranging and versatile 
percussionist. In his student years he worked with 
renowned masters of piano, ear training, historical 
percussion, and classical Arabic percussion, and studied 
in formal courses and master classes with Glen Velez 
(frame drumming and req), Keyvan Chemirani (zarb), and 
Pejman Haddadi (zarb and daff).

Many ensembles devoted to Medieval, Renaissance and 
Baroque music invite David Mayoral to perform and 
record with them. Performing traditional ethnic music, as 
well as the fusion of musical traditions, he has appeared 
in concerts   throughout the world. He has been heard 
from Carnegie Hall in New York to the Cervantes Institute 
in Beirut, from the Festival of Sacred Music in Fez to the 
Oud Festival of Jerusalem. He is a founding member of 
Transit, an educational project that presents a journey 
through the musical traditions of India, Cuba or the 
Middle East through their percussion instruments.

Osman Yurdal Tokcan, oud
O. Yurdal Tokcan, born in Ordu in 1966, graduated from 
the Istanbul Technical University Turkish Conservatory 
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in 1988. While completing his master program, he joined 
the faculty as an oud instructor from 1989 to 1997. In 1990 
he was appointed as an oud performer to the Istanbul 
Government Music Ensemble. 

Tokcan has combined traditional performance practices 
with music and instruments of today. He is also an avid 
and respected teacher of the oud in workshops and 
masterclasses. Active in the music culture of his homeland, 
Tokcan founded the Istanbul Sazendeleri (Musicians of 
Istanbul) in order to encourage the spread of instrumental 
Turkish music. In addition, he has performed and toured 
with ensembles throughout the world. He has worked 
on film scores (“The Passion of Christ” and “Kingdom of 
Heaven”) and on many CDs released in Europe and the 
U. S. Among them are two recordings with Jordi Savall, 
“Sublime Porte” and “Dimitri Cantemir—Istanbul.”

Nedyalko Nedyalkov, kaval
Nedyalko Nedyalkov was born in 1970 in the village of 
Konush Bulgaria into a family with a long musical tradition.  
He began playing the kaval at a young age enrolling in the 
Folk Music School in Shirok Laga  and was later admitted 
to the Plovdiv Musical Academy where he earned highest 
honors.  He has since performed as soloist with many 
groups in Bulgaria including the Folk Orchestra of the 
Bulgarian National Radio and the Symphony Orchestra 
of the National Radio.  He has been participating in the 
Balkan programs of Jordi Savall since 2009.

CREDITS

Jordi Savall & Hespèrion XXI appear by arrangement with: 

Aaron Concert Artists 
220 West 148th St. 4J
New York, NY 10039

Phone: 212-665-0313 | www.aaronconcert.com



UPCOMING PERFORMANCES AND EVENTS

Music in the Galleries
Wednesday, November 6, 6:00 p.m.

Our 2013–14 season of “first Wednesday” gallery concerts continues 
with an hour-long performance by musicians from the early music 
program at Case Western Reserve University. Free. 

Kayhan Kalhor
Wednesday, November 20, 7:30 p.m.

The three-time Grammy nominee and acclaimed virtuoso on 
the kamancheh (Persian spiked fiddle) has been instrumental in 
popularizing Persian music in the West through his many musical 
collaborations. Kalhor appears with Ali Bahrami Fard on santoor 
(Persian dulcimer). $29–$45

State Capella of Russia
Wednesday, December 4, 9:00 p.m. – Ames Family Atrium

“What a choir! Beautiful, noble, ideally balanced sounding, diversity 
of timbres, flawless clear intoning. We can only dream about such a 
choir”—Le Monde de la Musique

The fifty-member mixed choir, under the direction of Valery 
Polyansky, returns to the CMA Performing Arts Series in the magical 
setting of the atrium with a program of Orthodox music, carols, 
Russian folksongs, and more. $33–$51

Pre-concert talk by David J. Rothenberg, associate professor of 
music at CWRU, who will discuss Marian music and ties to the 
museum’s collection at 7:30 p.m. in Gartner Auditorium

Mother and Child
Saturday, December 14, 2:00 p.m.

This themed choral event focuses on music inspired by holy imagery 
of the Virgin and Child in the museum’s collection of medieval 
art. The program progresses through the museum and features 
performances by Quire Cleveland, the Cleveland Orchestra Youth 
and Children’s Choruses, and Trinity Cathedral Choir with organist 
Todd Wilson. Seating is limited in the galleries. Free.

Pre-concert talk on Virgin and Child imagery by Stephen Fliegel, 
curator of medieval art, at 1:00 p.m. in the Recital Hall.
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