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Ji Aeri



Ji Aeri gayageum 
Kim Woongsik janggu
Sunday, November 5, 2017, 2:00 p.m.
Gartner Auditorium, the Cleveland Museum of Art

PROGRAM

 

Chimhyangmu (1974)  Sanjo Gayageum

Sound of the Night (1985)  Sanjo Gayageum

Chun Seoul (Spring Snow) (1991) 17-String Modern Gayageum

Intermission

Gayageum Sanjo  (Korean Traditional folk Music)  
Hwang Byungki school 
Sanjo Gayageum

This performance generously sponsored by

*     *     *     *     *

This afternoon’s concert is presented in conjunction with the exhibition 
Chaekgeori: Pleasure of Posessions in Korean Painted Screens  

on view in the Julia and Larry Pollock Focus Gallery. 
Don’t miss your last chance to see the exhibition before it closes today!

Welcome to the  
Cleveland Museum of Art
The Cleveland Museum of Art’s performing arts series  
offers a fascinating concert calendar notable for its 
boundless multiplicity. This year, visits from old friends 
and new bring century-spanning music from around the 
globe, exploring cultural connections that link the human 
heart and spirit.

In the Galleries
The Jazz Age: American Style in the 1920s  
Through January 14

Chaekgeori:  
Pleasure of Possessions in Korean Painted Screens 
Through November 5

From Riches to Rags:  
American Photography in the Depression 
Through December 31

Gods and Heroes: Ancient Legends in Renaissance Art 
Through December 31

Beyond Angkor: 
Cambodian Sculpture from Banteay Chhmar 
Through January 7

cma.org/performingarts 
#CMAperformingarts

Chamber Music in the Galleries 
Wednesday, October 4, 6:00

Butler, Bernstein & the Hot 9 
Wednesday, October 11, 7:30

Lou Harrison Centennial 
Friday, October 20, 7:30

Chamber Music in the Galleries 
Wednesday, November 1, 6:00

SQÜRL  
(Jim Jarmusch & Carter Logan) 
Wednesday, November 1, 7:30

Ji Aeri 
Sunday, November 5, 2:00

Chamber Music in the Galleries 
Wednesday, December 6, 6:00

Chamber Music in the Galleries 
Wednesday, January 3, 6:00

Davide Mariano 
Sunday, January 14, 2:00

Chamber Music in the Galleries 
Wednesday, February 7, 6:00

Third Coast Percussion 
Sunday, February 11, 2:00

Mantra Percussion 
Friday, February 23, 7:30

Oberlin Contemporary 
Music Ensemble 
Sunday, March 4, 2:00

Chamber Music in the Galleries 
Wednesday, March 7, 6:00

CIM Organ Studio 
Sunday, March 11, 2:00

Wu Man &  
Huayin Shadow Puppet Band 
Wednesday, March 21, 7:30

Chamber Music in the Galleries 
Wednesday, April 4, 6:00

Tallis Scholars 
Friday, April 13, 7:30

Chamber Music in the Galleries 
Wednesday, May 2, 6:00

Performing Arts 2017–18

Please turn off all electronic devices before entering 
the performance hall.

Photography and audio/video recording in the  
performance hall are prohibited.



NOTES ON THE PROGRAM

Chimhyangmu 
First performed in 1974, “Chimhyangmu” is a musical exploration 
of the Buddhist art from the Silla Kingdom period (1st century 
BC ~ AD 10th century) which combines indigenous and Western 
elements to sublimate sensual beauty on Buddhist principals. 
Chimhyang is a natural fragrance derived from an evergreen plant 
in India, a kind of aloe, and in Asian area it has long been prized 
as the most exquisite of perfumes. Thus, the work’s title means 
“Dance of the Perfume of Aloes.”

For this piece, the strings of the gayageum must be tuned in 
an entirely new way, based on a scale used in Buddhist chant, and 
there are also many new playing techniques, such as arpeggios 
evoking those of the ancient Asian harp ‘Gonghu.’

Sound of the Night 
“Sound of the Night” for gayageum and janggu (hourglass-
shaped drum), which was first performed in Tokyo in 1985, was 
inspired by “Sound of the Forest,” a painting by the late 19th-
century Korean painter An Chungsik. In the painting as a man 
apparently hears low sound like someone’s coming, he is standing 
in a moonlit yard and looking toward a brushwood gate. But there 
is only a little breeze blowing through his hair and leaves of the 
trees.

The first movement begins very quietly and progresses in 
a subdued murmur until it unfolds with a fast tempo and then 
calms down toward the end. The second movement is lively 
with a moderato rhythm. The third movement features special 
techniques creating sounds resembling a strong wind. The fourth 
movement, a plaintive melody flowing in a slow tempo, conveys 
the listener into the oriental sense of space and emptiness.

Chun Seol (Spring Snow) 

The traditional gayageum has twelve strings. Spring Snow (1991) 
is Hwang Byungki’s first composition for an enlarged 17-string 
gayageum.  The instrument has been developed for rich musical 
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expression—up to 25 strings. The additional strings are used to 
extend the range of the instrument while retaining a pentatonic 
tuning.

Like several works of Hwang, Spring Snow reminds 
audiences of feelings and experiences from childhood—in this 
piece, the childlike joy evoked by the beauty of snow falling 
on a village in early spring. According to the lunar calendar 
traditionally used in Korea, spring sometimes begins before 
the New Year Day. Movements proceed from slow to fast, as 
in traditional sanjo, a genre that also provides some of the 
rhythmic and melodic patterns used.

Sanjo (traditional folk music) 
The Gayageum Sanjo is a solo piece with a janggu 
accompaniment. The musical style of sanjo originated from 
the improvisatory shamanistic musical style shinawi of the 
southern provinces. It closely resembles the melodic contours 
and rhythmic progressions utilized in pansori (Korean traditional 
one-person opera). Since each section of sanjo is clearly 
delineated with changing tempo and unique rhythm (jangdan), 
the formal structure of sanjo is not difficult to understand 
even at a first listening. The common progression is from slow 
to moderate to fast tempo with the possibility of additional 
tempos inserted. Sanjo form is a flexible framework for virtuosic 
display of idiomatic instrumental color and techniques of the 
individual performer. Since Kim Chang Jo the great gayageum 
master, many performers have modified the instrumental 
technique, melodies, and ordering of the rhythmic sequences 
to bring about individual tailoring and artistic trademarks. As 
usual, students are first taught to imitate the teachers’ style of 
performance, and only upon the mastering of it can they overlay 
their own personal innovations, eventually forming a school of 
performance. Currently, there are eight schools of gayageum 
sanjo transmitted and preserved.

The gayageum master Jung Namhi was born in 1905 
in South Korea and inherited the performance style of the 
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Byungki taught at Ewha Womans University and was designated 
as professor emeritus in 2001. He has also been invited as a 
visiting lecturer at the University of Washington (1965) and a 
visiting scholar at the Harvard University (1986). He has served 
as Artistic Director of the National Orchestra of Korea from 2006 
until 2012.

Hwang became a board member of the government’s 
Cultural Properties Preservation Committee, and was honorably 
appointed to the Korean National Academy of Arts in 2000. 
Since 1964 Hwang has toured throughout the world performing 
repertoire ranging from traditional to his own compositions 
in major venues including Carnegie Hall in New York and the 
Guimet Museum in Paris.

His best-known works range in style from the evocation of 
traditional genres to avant-garde experimentation, a selection 
of which are available on a series of four albums. He is found 
as one of the very few Korean traditional musicians listed in the 
two most authoritative music encyclopedias—The New Grove 
Dictionary of Music and Musicians and Die Musik in Geschichte 
und Gegenwart.

ABOUT THE ARTISTS

Ji Aeri is considered one of the finest master performers of 
gayageum today. She received rigorous training in traditional 
gayageum performance starting from a very early age. Ms. Ji 
received her bachelor’s degree from Seoul National University 
and later master’s and doctoral degrees from Ewha Womans 
University. She studied with great gayageum masters Hwang 
Byungki, and Lee Jae-Suk, and has been a member of the 
National Center for Korean Traditional Performing Arts (National 
Gugak Center). Ms. Ji has performed in numerous concerts 
all over Asia, Europe, the Middle East, and North and South 
America including concertos with symphony orchestras. She 
has been invited for solo recitals at prestigious stages such as 
the Kennedy Center in Washington, D.C.; Harvard University; 
University of California, Berkeley; Henry Crown Hall in Jerusalem; 
and Asian Art Museum in San Francisco; amongst others.

originator of the gayageum sanjo repertory, Kim Chang Jo, 
through An Kiok. Subsequently, Jung Namhi transferred his 
own style of sanjo to Kim Yundeok in 1947. After Jung joined 
the North Korean government during the Korean War in 1950, 
Hwang Byungki mastered the style over several years with Kim. 
Furthermore, Hwang Byungki researched the recordings of Jung 
Namhi’s performances in 1934 and 1939, as well as the recordings 
of Jung which Hwang himself discovered by fortune during his 
visit in North Korea in 1990. Hwang Byungki’s version is expanded 
to 70 minutes as large scale from the original 47-minute version 
of Jung Namhi. However, various shorter versions are also 
available, depending on the time allocation and the performer’s 
ability for each performance.

The premiere of the entire Sanjo (70 minute) was presented 
by Ji Aeri at Hoam Art Hall Seoul in 1997.

ABOUT THE COMPOSER

Hwang Byungki is a leading performer, composer, and scholar 
of Korean traditional music. Born in Seoul in 1936, he learned 
gayageum and composition at the National Center for Korean 
Traditional Performing Arts from 1951, and continued the study 
of traditional music during his Bachelor’s course at the college of 
law, Seoul National University.

He won the first prize in the National Traditional Music 
Competition in 1954 and 1956, the National Music Prize in 1965, 
the Korean Cinema Music Award in 1973, and the prestigious 
Jungang Cultural Grand Prize in 1992. He was awarded the Order 
of Culture Silver Medal from the Korean government (2003), and 
the Korean Traditional Music Award from Bang Il-young Cultural 
Foundation (2003), the most prestigious two prizes in traditional 
music. In 2004, he received the Hoam Prize in Art from the Hoam 
Cultural Foundation which is the most prestigious recognition 
among all the arts in Korea.

In 1990, he led a troupe of South Korean musicians to 
Pyeongyang, the capital city of North Korea, for the Music 
Festival for Reunification and was named ‘Performing Artist of 
the Year’ by the Korean Critics’ Association. From 1974 Hwang 
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Ji Aeri has premiered many works in the traditional Korean 
sanjo style as well as contemporary music by such composers 
as Hwang Byungki, Lee Young-Ja, La In-Yong and Andrew 
Imbrei, David Cope, Kim Hi-Kyung, and Theodore Wiprud. 
Ms. Ji is taking an imaginative step in the new millennium in 
which the gayageum is no longer only a Korean instrument for 
Korean composers, but also an internationally-adapted world 
instrument for avant-garde composition. She is one of a few 
highly accomplished performers who can fluently elucidate 
Korean musical aesthetics and artistries—ranging from the 
most classical gayageum sanjo repertory to the latest musical 
innovations. Over the past few years, she has commissioned a 
number of distinguished national and international composers 
to write solo works for gayageum and presented them in public 
solo concerts.

Kim Woongsik is one of the most versatile percussionists. 
Generally, most drummers in Korea are specialized in one 
particular style such as sanjo or pansori accompaniment, 
percussion ensemble, folk style, or classical style. Mr. Kim, 
however, is uniquely fluent and proficient in multiple styles 
including contemporary crossover. He is one of the most sought 
after sanjo accompanists and performers of new compositions 
by both Korean traditional and contemporary style composers. 
Kim is a member of the CMEK (Contemporary Music Ensemble 
Korea) and has served as an adjunct professor at Korea National 
University of Arts. 

ABOUT THE INSTRUMENTS

Gayageum is a twelve-stringed zither made of paulownia wood. 
It is played by plucking 12 raw twisted silk strings supported by 
12 anjok (movable bridges) upon the soundboard with a long 
rectangular resonance chamber made by hollowing a single 
piece of wood. “Gayageum” is a compound word of “Gaya” 
(the Gaya kingdom) and “go” (old Korean native word for 
string instruments) indicating “a string instrument of Gaya.” 
Among two kinds of gayageum, the first is known as the 
pungryu gayageum or jeongak gayageum. The other, sanjo 
gayageum is believed to have evolved to best fit the sanjo music 
that emerged in the late 19th century. Sanjo gayageum was 

Ji Aeri’s mastery of traditional gayageum performance 
is internationally recognized. Her interest in and deep 
understanding of contemporary music is displayed in her concert 
programs which frequently feature premieres and performances 
of new works composed by contemporary Korean traditional 
music composers, as well as Korean and international composers 
of contemporary Western music. Ms. Ji believes in appreciation 
of traditional Korean gayageum repertoire side by side with 
new music, and her immaculate and sensitive execution of 
both repertoires proves her fervor for both. Ms. Ji mastered the 
complete sanjo piece (Sung Geum-Ryun School) and performed 
it in a solo recital in her twenties. She also gave the premiere 
of the complete 70-minute sanjo piece (Jung Namhi / Hwang 
Byungki School) in 1997. Since then, she has frequently performed 
the complete sanjo piece in Korea as well as abroad, including at 
the festival Alter und Neue Musik aus Korea in Berlin, Germany 
(2004).  

She has played at major conventions and festivals such as 
the opening concert at the Asian Music Festival, Seoul (2002);  
Edinburgh Festival Fringe, Scotland (2002);  Pacific Rim Music 
Festival, USA (2003); Symposium for International Musicological 
Society, Australia (2004); Alter und Neue Musik aus Korea in 
Berlin, Germany (2004);  the 50th Anniversary Conference of 
Society for Ethnomusicology, USA (2005);  April in Santa Cruz 
New Music Festival, USA (2006); the opening concert of the 
year-long celebration of 120th anniversary of diplomacy between 
Korea and France at the Versailles Palace Opera Theatre, France 
(2006); the World Congress of Korean Studies 2006, Korea; the 
45th anniversary of the establishment of diplomacy between 
Korea and Israel, Israel (2007); the 30th anniversary of the Center 
for Korean Studies, UC Berkeley, USA (2009); the 2009 United 
Nations Climate Change Conference (COP15), Copenhagen; 
Stanford Pan-Asian Music Festival, USA (2010),  UNESCO 2012 
International Arts Education week, France; opening ceremony 
of the International Institute of the Arts Phnom Penh, Cambodia 
(2013); a special concert for Giorgio Cini Foundation, Venice 
(2015); annual concert of National Academy for Arts, the Republic 
of Korea, Seoul (2016); Accueil Musical concert of Eglise St. Merry, 
Paris (2017); Flaine Music Festival, France (2017). 



10

constructed into a shape suitable for playing the faster passages, 
highly difficult fingering technique, and the pressing of strings 
up and down deeply that is required for expressing musical 
sensitivity by sanjo players. Nowadays, instrument builders 
experiment with new types of gayageum that have more strings 
(17, 18, 21, 22, 25), new materials, and different shapes to help 
musicians play the music of a new era. Such modified gayageum 
have been actively used for traditional music pieces newly 
composed since the late 20th century.

Janggu is a percussion instrument made of leather. It is played 
by both hands, although only the right hand holds a drumstick. 
Janggu is composed with two big drum surfaces and slender 
waist. The body was originally made of porcelain, tile and wood, 
but nowadays it is usually made of paulownia wood. The right 
skin is made of thick white horse leather, whereas the left skin is 
made of thinner horse leather designed to generate a higher and 
clearer sound. Janggu has been used since the Three Kingdoms 
Period (1st century BC ~ AD 7th century), and is still being widely 
played in wind and string instrument concerts, to accompany 
with songs and words, in shijo (three-verse Korean ode), popular 
folk songs, shamanistic music, sanjo, farm music, and other 
styles. Thanks to its use in almost all genres of traditional Korean 
music, janggu plays an important role among other percussion 
instruments.

UPCOMING PERFORMANCE

Third Coast Percussion — Paddle to the Sea Sun/Feb 11, 2:00, 
Gartner Auditorium. The classic children’s book and Academy 
Award-nominated film, Paddle to the Sea, is the focus of a new 
project that looks at our relationship to the bodies of water that 
connect our lives. Third Coast Percussion performs live its new 
score for the film, which tells the story of a Native Canadian boy 
who carves a wooden figure called Paddle-to-the-Sea and sets 
him on a journey through all five Great Lakes, the St. Lawrence 
River, and finally to the Atlantic Ocean. $30; CMA members $27; 
children 17 and under free with purchase of adult ticket. 

Welcome to the  
Cleveland Museum of Art
The Cleveland Museum of Art’s performing arts series  
offers a fascinating concert calendar notable for its 
boundless multiplicity. This year, visits from old friends 
and new bring century-spanning music from around the 
globe, exploring cultural connections that link the human 
heart and spirit.

In the Galleries
The Jazz Age: American Style in the 1920s  
Through January 14

Chaekgeori:  
Pleasure of Possessions in Korean Painted Screens 
Through November 5

From Riches to Rags:  
American Photography in the Depression 
Through December 31

Gods and Heroes: Ancient Legends in Renaissance Art 
Through December 31

Beyond Angkor: 
Cambodian Sculpture from Banteay Chhmar 
October 14–January 7

cma.org/performingarts 
#CMAperformingarts

Chamber Music in the Galleries 
Wednesday, October 4, 6:00

Butler, Bernstein & the Hot 9 
Wednesday, October 11, 7:30

Lou Harrison Centennial 
Friday, October 20, 7:30

Chamber Music in the Galleries 
Wednesday, November 1, 6:00

SQÜRL  
(Jim Jarmusch & Carter Logan) 
Wednesday, November 1, 7:30

Ji Aeri 
Sunday, November 5, 2:00

Chamber Music in the Galleries 
Wednesday, December 6, 6:00

Chamber Music in the Galleries 
Wednesday, January 3, 6:00

Davide Mariano 
Sunday, January 14, 2:00

Chamber Music in the Galleries 
Wednesday, February 7, 6:00

Third Coast Percussion 
Sunday, February 11, 2:00

Mantra Percussion 
Friday, February 23, 7:30

Oberlin Contemporary 
Music Ensemble 
Sunday, March 4, 2:00

Chamber Music in the Galleries 
Wednesday, March 7, 6:00

CIM Organ Studio 
Sunday, March 11, 2:00

Wu Man &  
Huayin Shadow Puppet Band 
Wednesday, March 21, 7:30

Chamber Music in the Galleries 
Wednesday, April 4, 6:00

Tallis Scholars 
Friday, April 13, 7:30

Chamber Music in the Galleries 
Wednesday, May 2, 6:00
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Please turn off all electronic devices before entering 
the performance hall.

Photography and audio/video recording in the  
performance hall are prohibited.

http://www.ClevelandArt.org/performance
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Lou Harrison Centennial


